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EsTeELLE Gray-LHEVINNE 


Violinist 


“Who Makes and Breaks Popularity Records” 
Mme. Gray-Lhevinne has given 152 recitals in six months 
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“i : 7. THE TAKARAZUKA SYMPHONY ORCHESTRA. 
bee : Joseph Laska, conductor of the Takarazsuka Symphony Orchestra, Takarazuka, near Osaka, 
a : Japan, sent the above photograph and some programs, which are printed in English as well 
WILLIAM THORNER as in Japanese, with an occasional word in German—like Wagner Abend (Wagner Evening). 
See EE —— Pc! as The concerts are given in the Takarasuka Great Theatre and Middle Theatre, at 6 P.M., 7 
well known vocal teacher, who is holding a successful master class in Los P.M., 7:30 P.M. The programs have program notes (apparently) and advertisements in Jap- 
Angeles, which has attracted much interest on the Coast. In one of the snap anese. The soloists are, judging by the names, Japanese, German and Russian. 
shots Mr. Thorner is seen with his two little daughters, Rosalinda and Clair 
Tania. 
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OLGA WARREN, CARL ROL- 
LINS AND RUTH EMERSON 
on the open air stage at Frederic 
Warren’s theatre, “The Majors,” 
Madison, N. H., at the opening 
concert, July 1. Gladys Berry, 
cellist, and Frank Ferguson im 
one of his drama talks, were the 
attraction on July 29. Others 
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announced for the season were the 

Tollefsen Trio, August 19, and 

Olga Warren, Stuart Ross and 
? 


others, September 2. 
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AT THE NATIONAL HIGH SCHOOL ORCHESTRA CAMP. 


Left to right: Joseph E. Maddy, whose enthusiasm helped to make the camp; Ossip 
Gabrilowitsch; Howard Hanson; T. P. Giddings, Educational Director of the camp. 


mi 


SERGEI KLIBANSKY 
sapped in th iesengebirge, “ 
(. ener a 7 hi : ae ue “a vt VLADIMIR DROZDOFF, 
rf 1 y. is we KNOT » - * é * . 
socal insivatior’s fret waster Russian pianist, who is summering at Spring Valley, 
class in Germany this summer N. Y., and is devoting most of his time to preparing 
is proving such a success that programs for his next season's recitals. Drozdoff has 
will repeat it each year. He just completed his latest composition, Fantasia quasi 
l reopen his New York stu- Sonata, Apres une lecture de l' Exode, which he will in- 


dio on September 17 troduce to the public during 1928-29. 


{1DMINISTRATION GROUP AND LITTLE THEATER OF THE ITHACA MAAZEL 
CONSERVATORY AND AFFILIATED S¢ HOOLS. who sailed on the Aquitania for Paris on August 22. He will concertize in Europe 
This is one of the fifteen buildings utilized by this well known institution of learning. A next season commencing the laiter part cf September. His itinerary includes France, 
essful summer term was terminated on August 10, and the opening of the fall and England, Germany, Austria, Hungary, Holland, Czecho-Slovakia and Italy. The 
winter season is scheduled for September 10. season 1929-30 will find Maazel in America. (Photo by Fayer.) 
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INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY 
Church, Concert and School Positions Secured 
MRS. BABCOCK 


Carnegie Hall, New York 
Telephone: 2634 Circle 





J. H. DUVAL 
VOICE SPECIALIST 
Has Returnep to New York 
for a Two Months Summer Master Class for 
singers desiring careers in opera in Italy. 
Studio: 601 Carnegie Hall, New York 





ESTHER TAYLOR DOUGLAS 
TEACHER OF SINGING 
Studio: 709 Steinway Bldg. (Thursdays) 
Home: 612 West 184th St., New York 
Telephone: Washington Heights 2627 





ROSS DAVID 
VOCAL STUDIOS 
63 West 56th Street 
Phone: Circle 2297 





MICHEL SCIAPIRO 


INSTRUCTION Soto VIOLINIST 
Sole Associate Teacher of 
OTAKAR SEVCIK 
108 West 75th Street, New York City 
Telephone 9002 Trafalgar 





L. A. TORRENS 
TEACHER OF SINGING 
26 Gramercy Parx, New Yorx City 


Tel. Gramercy 6264 


Srupio: 





ADOLPH WEISS 


Teacher of Harmony, Counterpoint and 
Composition 


Pupil of 
ARNOLD SCHOENBERG 
at the Berlin Academy 1925-27 
601 W. 18lst St., N. Y. Phone: Washington Heights 039¢ 





CARL M. ROEDER 
TEACHER OF PIANO 


Technic—Interpretation—Theory 
Normal Course for Teachers 
603-604 Carnegie Hall, New York 


Residence: 425 West 160th St., New York 





SALVATORE AVITABILE 
TEACHER OF FAMOUS SINGERS 
Will teach in New York City this summer. 
Voice SPECIALIST 
Metropolitan Opera House Building 
1425 Broadway, New York Tel.: Penn. 2634 





PURDON ROBINSON 
TEACHER OF VOICE AND SINGING 
Co-worker with Dr. H. Holbrook Curtis for 
many years. 
Author of “Song Secrets,” “The Importance of 
Vocal Diagnosis.” 
James Huneker said: “Mr. 
golden. 
SPECIAL TRAINING FOR RADIO BROADCASTING 
Teacher of i Prominent Singers 
245 West 75th St., Trafalgar 3651 


Robinson’s words are 





ALICE LAWRENCE WARD 


TEACHER OF SINGING 
Metropolitan Opera House Bldg., 1425 Broadway, New 
York, telephone: Pennsylvania 2634. 227 Elwood Ave- 
nue, Newark, N. J., telephone: Humboldt 1429. 





CHARLES LEE TRACY 
PIANOFORTE INSTRUCTION 
Certified Leschetizky Exponent 

Carnegie Hall Studios, 832-3, New York City 





FREDERICK E. BRISTOL 
TEACHER OF SINGING 
466 West 153rd Street, New York City 





HENRIETTA SPEKE-SEELEY 
TEACHER OF SINGING 


Metropolitan Opera House Studios, 1425 Broad- 
way, New Yor 


New Rochelle Studio, 69 Locust Ave. 
Residence Tel., Sedgwick 4344 





MRS. JOHN DENNIS MEHAN 


Voice Expert—Coach—Repertoire 


70 Carnegie Hall, 154 West 57th Street 
New York City 


Season 1927-1928 began September 5th 
All appointments by telephone, 1472 Circle 





WALTER L. BOGERT 
Member American 
Academy of Teachers of Singing 
ART OF SINGING 
25 Claremont Ave., N. Y. Tel. 4345 Cathedral 





GUIDO H. CASELOTTI 


Voice Treacher AND Opera Coacu 
(Twenty years of successful teaching in New York) 


233 So. Broadway, Los Angeles, California 





CHARLES A. BAKER 
VOCAL COACH 
Residence-Studio: Euclid Hall, 2345 Broadway, 
Corner 86th St., New York 
Susquehanna 2860 





MME. GINA CIAPARELLI- 


VIAFORA 
Formerly haniing Soprano Metropolitan 
Opera House 
PR J of noted artists 
uthority on Vorce PLacinG 
GRAND OPERA AND CONCERTS 
Endorsed by world’s greatest artists 
Studios: 311 West 85th St. New 
Tel.: Endicott 0252 


York 





BENNO KANTROWITZ 
ACCOMPANIST and COACH 
Teacher of Piano and Theory 


425 Broadway 
270 Ft. Washington Ave. 
New York 


Pennsylvania 2634 — Wadsworth 3303 


STUDIOS F 


Phones: 





DEANE DOSSERT 


Voice Specialist 
16 rue des Marronniers, Paris 
Appointments by letter only 





WARD-STEPHENS 
CONDUCTOR 


Mozart Festivat 
of Harrisburg, Pa. 





ERNEST CARTER 
COMPOSER - CONDUCTOR 

115 East 69th Street - - - - New York City 
Teleph : Rhinelander 8623 








GRACE HOFHEIMER 
CONCERT PIANIST AND TEACHER 
205 West 57th Street 
New York, N. Y. Phone Circle 8178 





ALBERT VON DOENHOFF 
PIANIST, COMPOSER, TEACHER 
251 West 102d Street, New York 
Phone: Riverside 0366 





MITTELL 
VIOLINIST 
TEACHER OF MANY WELL 
ARTISTS 


PHILIPP 
KNOWN 


Van Dyke 939 Eighth Avenue, N. Y. 


Columbus 1370 


Studios, 
Telephone: 





JOHN W. NICHOLS, Tenor 
TEACHER OF SINGING 
Vassar College, Poughkeepsie, N. Y. 
College of St. Rose, Albany, N. Y. 
Trinity Church, Newburgh, N. 
476 West 144th Street ew York, N. Y 





WILBUR A. LUYSTER 
Specialist in Sight Singing 
(Formerly Teacher for Met. Opera Co.) 
“A Maker of Readers.” No instrument used 
Both classes and individual instruction 
Chickering Hall, also 10 East 34th St. 
Residence Phone: 2838W, Rockville Center 





ALICE GARRIGUE MOTT 
ART OF SINGING 
172 West 79th Street, New York 
Telephone 7122 Trafalgar 





ESPERANZA GARRIGUE 

ART OF SINGING 
METROPOLITAN OPERA HOUSE STUDIOS 
1425 Broadway, N. Y. Phone 2634 Penn. 





ALFRED RUSSELL HURST 
TEACHER OF PIANO 
Beginners and Advanced Pupils Accepted 
Studio: 149 East 6lst St., New York City 
Tel. Regent 2357 





FRANCIS ROGERS 
CONCERT BARITONE AND TEACHER 
OF SINGING 
144 East 62d Street, New York City 
Member American Academy of Teachers of Singing 





FRANKLIN CANNON 

PIANIST—INSTRUCTION 
205 West 57th Street, New 
Telephone: Circle 5420 


Srupio: York 





MUSIC EDUCATION STUDIOS 
555 Edgecombe Ave. (West 160th St.) 
Elementary and Advanced Courses in Piano, 
Voice, Violin, Violoncello and Flute 
Frencw AND Dancinc—Harmony, Composition, 
APPRECIATION AND History or Music 
Directors: Misses Gibbes and Hopkins 
Tel. Wadsworth 4433 





MR. FRANCIS STUART 
TEACHER OF SINGING 
Pupil of Lamperti the Elder 
“Being in full possession of my method of 
singing, he bas the ability to form great artists.” 
~—Francesco Lamperti. 


Carnegie Hall Studios, New York City 





NEIDLINGER ENSEMBLE 
Mrs. bah pu be ww & Pianist 
wee Neidlin F. A. G. O., Organist 
RECIT L$-—-MUSICALES— CONCERTS 
Scans Voice, Piano, Organ, Theory 
225 West 99th Street New York City 





MME. EMMA RODERICK 
TEACHER OF SINGING 

317 West 83rd Street New York, N. Y. 
Telephone Endicott 9685 

From July 15 to Sept. 12—New Milford, Conn. 





MILLIE RYAN 

ART OF SINGING 
105 West 72nd St., New York City 
Telephone Susquehanna 3307 


Studio: 





WILLIAM THORNER 

VOCAL TEACHER AND COACH 
Address: 209 West 79th Street, New York City 
Now holding Master Classes in Los Angeles, Cal 





CHRISTIAAN KRIENS 
COMPOSER, CONDUCTOR, VIOLINIST 
INSTRUCTOR 
Conductor Kriens Symphony Club 
First American School for Orchestra Players. A 
few vacancies for string and wind instruments 
303 Carnegie Hall 
Telephone: 1350 Circle 





F. W. Riesserc, A.A.G.O. 
Organist & Choirmaster Calvary Baptist Church, 
New York (Dr. Straton’s) 

PIANO AND ORGAN INSTRUCTION 
Studied under Reinecke, Scharwenka and Liszt; 
organ with Paperitz, Leipzig. N. . School of 
Music & Arts, 26 West 86th St. Tel. Circle 4500 
Courses arranged to suit individual requirements. 

Personal address, 601 West 140th St., 
Tel. Audubon 1140 





CARL FIQUE 


Piano 
KATHERINE NOACK FIQUE 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE 
128 De Kalb Avenur, Brooklyn 





EDOARDO PETRI 


Master of Arts Columbia University 
TEACHER OF SINGING 
Endorsed by world famous singers and 
educators 


1425 Broadway 
Phone 2628 Pennsylvania 


Studio: New York 





HANNA BROCKS 
LYRIC COLORATURA SOPRANO 
Concerts—Recitals—Instruction 
Studio: 157 West 73rd Street, 
Phone: 
Cuass, 


New York 


3312 Susquehanna 
July-September, Bedford, 


SuMMER Pa. 





LILLIAN SHERWOOD-NEWKIRK 
ART OF SINGING 
1425 Broadway, Studio 32, os 
politan Opera House Bidg.), N. Y., 
Wednesdays and Saturdays 
All Mail to 11 Morgan Avenue, Norwalk, Conn. 





ETHEL WATSON USHER 


Vocat Coacu—AccomPanist—Orcanist? 
iano Students Accepted 
127 West 78th St., New York City 
Telephone Susquehanna 3135 





LEON CARSON, Tenor 
TEACHER OF SINGING 
New Jersey Studio New York Studio 
20 Cottage Place, Nutley 703 Steinway Hal! 
el.: Nutley 997-W Tel.: Circle 5161 





ADDYE YEARGAIN 


ADVANCED METHODS OF 
INSTRUCTION 


38 West 57th St., New York 


HALL 
PIANO CLASS 


Phone Circle 6322 





JESSIE FENNER HILL 
TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broadway, 
New York. Phones: Pennsylvania 2634 and 2688 





S. CONSTANTINO YON 
Vocat anp Piano Instruction 
By appointment only 
853 Carnegie Hall, New York 
Phone: 0951 Circle 





DUDLEY BUCK 
TEACHER OF SINGING 
471 West End Avenue 


: New York 
Phone: Endicott 7449 





DR. DANIEL SULLIVAN 
Teacher of International Artists 
ALICE NEILSEN, GEORGES BAKLANOFF, 
LYDIA LYPKOVSKA 

New York City 
Louise Carroll, Secy. 


132 West 74th Street 
Phone: Trafalgar 1291 





JOHN BLAND 
TENOR 
Master L¢ Calvary Choir 
VOICE PRODUCTION 
RTHUR R. HARTINGTON, Assistant 
157 rast 37th Street New York 


Telephone: Caledonia 0919 





DANIEL VISANSKA, Violinist 
Nine years of sucessful teaching and 
Concertizing in Berlin 
Address: 250 West 104 St., Apt. 44, New York 

Phone Academy 0540 
n Summit, N. J., + on 
Stamford aa New Canaan, Conn., Wednesdays 


MME. SCHOEN-RENE 
235 West 7lst Street, New York 
Endicott 8345 


Teaching in Germany during 


Telephone: 


Summer 





BRUNO HUHN 
SINGING LESSONS AND COACHING 
English, French and German Song repertory 
205 West 57th Street, New York 
Telephone Circle 5420 

















MUSIC 











AL 


COURIER August 30, 1928 


BYRNE ACADEMY OF SINGING 


Tel: Carnot 59—49 


OF PARIS 
FOR OPERA, ORATORIO and CONCERT 


63—Rue Jouffroy Pupil of and recommended 


by JEAN de RESZKE 


Director JOHN FRANCIS BYRNE with a COMPLETE STAFF OF EMINENT INSTRUCTORS 


WRITE FOR CATALOG 


STUDENT DORMITORIES 


The Byrne Academy Has Formed An Opera Company—Assisted by Artists of The Opera and The Opera Comique Under The Direction of Celebrated Conductors—For The 
Purpose of Giving Americans Their Debuts Under The Best Possible Conditions. 

















NEW YORK COLLEGE OF MUSIC 


Forty-ninth Seaso corporated 
Under the aur 4 on nny -¥ a York 
CARL HEIN Directors AUGUST FRAEMCKE 

All branches of music leading to Teachers’ Certificates, Diplomas and Degrees. Violin and Chamber 
Music: YS LETZ; Theory and Composition: Prof. Dr. CORNELIUS RYBNER; Violoncello: 
WILLIAM EBANN; Vocal: MME. MARIE van GELDER, VERA NETTE, MINA ELMAN; Harp: 
A. FRANCIS PINTO; forty other eminent instructors. Individual instruction. Classes in Harmony, 
Sight Singing, Ear Training, Counterpoint and Composition. Students for individual instruction may 
enter at any time during the season. Summer Courses. Catalogue on application. Address Dept. A. 





Othe Ciebeland Justitute of ()usic 
FALL TERM OPENS SEPTEMBER 19 


PRIVATE LESSONS IN ALL BRANCHES OF a es 
ourses lead to Teachers Certificate, Artist Diploma By 
OPERA SCHOOL ORCHESTRA SCHOOL PUBLIC SCHOOL MUSIC 
give students actual experience and train for a careers 
Faculty of nationally known artists 
Send for catalogue outlining courses, fees and dormitory rutes 
MRS. FRANKLYN B. SANDERS, Director 
2827 Euclid Avenue 





Cleveland, Ohio 





INSTITUT MODERNE DE VIOLON 


Paris 
Presidents: 
FRITZ KREISLER 

Master Classes: 








EUGENE YSAYE 
LUCIEN CAPET S. JOACHIM-CHAIGNEAU 
Classie French School, mother of all violin schools, renowned for its modern methods of instruction which 
develop the highest technique in the shortest possible period of time. 
Summer classes will be held by LUCIEN CAPET and 8. Joachim-Chaigneau in Paris, and in their 
country studios near Paris APRIL 1ST—SEPTEMBER 18ST 
Apply: SECRETARIAT, 16 AVENUE DE VILLARS, PARIS VII, 


PABLO CASALS 


Director: 


FRANCE 














LAWRENCE CONSERVATORY of MUSIC 


A DEPARTMENT OF LAWRENCE COLLEGE 


CARL J. WATERMAN, Dean Appleton, Wisconsin 











1892 1928 


ESTABLISHED 1857 


ITHACA 


Conservatory of Music 


Degrees 
Placement Bureau 


Scholarship Examinations—Sept. 15 
Fali Term Begins—Sept. 20 


GRANBERRY 


PIANO SCHOOL 
ARTISTIC PIANO PLAYING 


Practical Training Course for Teachers. 
Boox.ets—149 East 61st Street, New Yorx 











PEABODY 


CONSERVATORY 
OTTO ORTMANN, Director 
BALTIMORE, MD. 


The oldest and most noted Conservatory 
in the Country Circulars Mailed 




















UNIVERSITY SCHOOL OF MUSIC 


Maintained by the University Musical Society 


ANN ARBOR, MICHIGAN 


Ear. V. Moore, Musical Director 
Catalog and special information from Charles A. Sink, President 


a Guild, Inc. 


Grace Pickett, President 








A clearing house for artists 


Steinway Hall, New York 


113 West 57th Street 
Telephone: Circle 9952 








RANICH-&-BACH 


Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 




















GIRVIN INSTITUTE OF MUSIC AND ALLIED ARTS 


RAMON B. GIRVIN, Pres. 
CHICAGO’S NEW SCHOOL 


ALL BRANCHES OF MUSIC AND DRAMATIC ART 


Catalogues cheerfully mailed on request 
“The Quality of Its Faculty Reflects the Standard of the School’’ 


1430 Kimball Bldg. A. J. WESTRATE, Mgr, Phone Wabash 2293 











(incinnati Conservatory « Music 


INCORPORATED 
Founded 1867 


AFFILIATED WITH THE UNIVERSITY OF CINCINNATI 


Over three score years in the front rank of American Music Schools 


Piano, Voice, Organ and all Orchestral Instruments, Opera, Orchestra, Theory, 
Composition, Public School Music (accredited), Languages, 
Drama and Dancing 
Degrees, Diplomas and Certificates granted 
Ideal Dormitories on ten-acre campus 


BERTHA BAUR, President and Director Highland Ave., Burnet Ave. & Oak St., 
Burnet C. Tuthill, General Manager Cincinnati, Ohio 


AMERICAN CONSERVATORY 


Chicago’s Foremost School of Music and Dramatic Art 
Eminent Faculty of 120 Catalogue Mailed Free 


John J. Hattstaedt, President 
Karleton Hackett, Adolf Weidig, Heniot Levy, Associate Directors 


Kimsatt Hatz, Cuicaco, IL. 


COLLEGE OF FINE ARTS 


SYRACUSE UNIVERSITY 


Four-Year courses in Piano, Voice, Violin, Organ, ’Cello, Composition, and Public School Music 
Leading to the degree Bachelor of Music 
Modern equipment. Five pipe-organs. ag td for women music students. Reasonable tuition rates 
or bulletin address Dean H. L. BUTLER, Syracuse University, Syracuse, N. Y. 





























(FRANK) (ERNESTO), 


La FORGE- BERUMEN STUDIOS 


Composer-Planist 
Voice Buliding 


STUDIO: 14 WEST 68th ST., NEW YORK PHONE TRAFALGAR 8993 
Monthly Recitals in Aeolian Hall. 


BLANCHE MARCHES! 


Concert Pianist and Ae Bm Speeng In 
Interpretation and Technique 




















ACADEMY OF SINGING 


Private and Class Lessons 
Personal Tuition 
Paris: 202 Rue de Courcelles 


Apply Secretary Above Address 

















INSTITUTE OF MUSICAL ART 


OF THE 


JUILLIARD SCHOOL OF MUS! 


A school for serious students. All branches. Moderate tuition fees. 
SPECIAL ANNOUNCEMENT—All talented advanced violin students 


will come under the personal observation and instruction of 


Prof. LEOPOLD AUER 


120 Claremont 
Avenue 
tt York City 


RANK 
DAMROSCH 


Dean 























COLLEGE of MUSIC of CINCINNATI 


One of the Earliest Endowed and Incorporated Schools in America 





Faculty of Eminent Teachers Instruct in All Branches of 


MUSIC — OPERA — DRAMA 


Full Courses lead to Degree, Diploma, Certificate. 


Affiliated with University of Cincinnati and St. Xavier oa 





Children’s Department Dormitories nd for Catalog 
Address College of Music, ADOLF HAHN, Director, CINCINNATI” OHIO 
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R TOMARS 


0 voice SPECIALIST 
§ corrects and rebuilds 
voices under 
E GUARANTEE 
STUDIOS 
106 Central Park West 


appointment only New York Telephone: Endicott 5654 
VOICE 


i MARGOLI CULTURE 


1425 Broadway, Suite 38, New York City 


August 


Voice trials by 








“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL Yocs music 
METROPOLITAN OPERA HOUSE STUDIO, 1425 Broadway, New York 
Suite 15. Phone: 2634 Pennsylvania 


CALVIN COXE 


TENOR—TEACHER 
Billings 1593 New York City 


S10, 1564S. 
PAUL MORENZO 
Teacher of Singing 


64 West 74th St., New York City 
Telephone: Endicott 6087 


» SHAFFNER 


SOPRANO 


‘LEONE 


BARITONE Concert and Opera 
el.: 








Concert, Oratorio, Opera 
Tel. Plaza 3560 
—,. bea sar. Ine. 

— 








3572 De Kalb Ave., Bronx. 2811 Estabrook 


COENRAAD V. BOS 


ACCOMP ANIST—COACHING 
Address until January 1, 1929: Ruedesheimer Plats 10, 
Berlin, Germany. (In America after January 1, 1929.) 


CHARLES WAKEFIELD CADMAN 


COMPOSER-PIANIST 
2220 Canyon Drive, Hollywood, Calif. 


BIRDIGE BLYE ‘rai: 














Pianist 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


!DILLING 


HARPIST 


M Haensel & Jones Studio: 25 W. 51 &., 
Btslnway Hi Hall, New York N. ¥. Tel. Circle 1617 


LOTTA MADDEN 


SOPRANO 


Member Guild of Vocal Teachers, Inc. 
Teacher of Singing 
Studio 
300 Ww. 49th St.,New York 
Telephone—Longacre 3720 




















ALBERTO 


BIMBONI 


Teacher of Singing 


2025 Broadway, New York 
Teleph 6074 Endicott 


; WARFORD 
 SEKTBERG 











8 RUE 
HERRAN 
PARIS 
FRANCE 
UNTIL 
OCTOBER 














4 West 40th St., New York City 
Tel. Penn. 4897 





SERGEI 


K LIBANSKY 


VOCAL INSTRUCTOR 


Studio: 205 W. 57th St. 
New York City 
10324 Circle 


| Mme. Bell-Ranske 


Director of 
The National Voice 
Forum 
Professional Training, 
Singing and Drama 
57 West 58th Street 
New York City Tel. Plaza 4250 
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James Levey 


Former Leader 
London String Quartet 
In Europe 
till end of September 
Address: -Care of Musical 
Courier, 113 W. 57 St., N. Y. 


MME. GITA GLAZE 
VOICE PRODUCTION 


Address = — 80th St., New York 
ne 0634 Endicott 


ZILPHA MAY BARNES 


Teacher of singing. Director Grand Opera Society of N. Y. 
Van Dyck Studios, 939 Kighth Ave. Tel. Columbus 1474 


Burnerdene MASON 


DRAMATIC CONTRALTO 
Concert, Recital and Oratorio 


Management: Wilson Lamb, Metropolitan Bidg., Orange, N. J. 


KALTENBORN 


CONDUCTOR AND VIOLIN SOLOIST 
Orchestra and String Quartet 
z Violin Instruction 
118 E. 92nd St., N. Y. Tel. 8796 Sacramento 


GRACE ELLIOTT 


PIANIST—ACCOMPANIST—COACH 
Recommended by Coenraad V. Bos 
Studios: 205 W. 57th St., N. Y. Tel. Circle 5420 

















COURIER 


CARL FLESCH 


APRIL-SEPTEMBER 
Kaiser Wilhelmstr. 23, Baden-Baden 
OCTOBER-MARCH 
Berlin—Staatl. Hochschule fiir Musik 


ARTURO DE FILIPPI 


(Arthur §. Phillips) 
Tenor—Cincinnati Grand Opera Co. 
Auditorium Hotel Chicago, Ill. 


GRACE G. GARDNER 


EUROPE—NEW YORK 
Artist Teacher 
“Internationally recognized as a Voice Builder, Voice 
Repairer and 
Opera, Oratorio, Concert, Diction. Teacher of Lucille 


ee ge —_, A o other su — singers. Studio 
Hotel 


wax MOWE , bee 


166 W. 72nd St., New York City. Tel. sutaining Endicott 


BERGE Y 


Chicago Opera School 
on & Healy Bidg., Chicago 


ELLEN KINSMAN MANN 


TEACHER OF SINGING 
508 Fime Arts Bullding Chicago, Ill. 




















WILLIAM J. REDDICK 


TEACHER OF PIANO 
HARMONY AND COMPOSITION 
Residence: 319 West 95th St., N. Y. Phone: 10621 River 


Louise St. John WESTERVELT 


RANO, 
rhecune OF VOICE 
Columbia School of Music 
509 S. Wabash Ave., Chicago 





“Spring Is Here’ “Joyous Youth” “Bubbles” 
and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 
ORBY-LEWI 
ONCERT SONG 


65 Orange Road Montclair, New Jersey 


curxk HAMMANN 


PIANIST 
1616 Chestnut Street Philadelphia 


Mrs. HALL MecALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass. 


John Prindle Scott 


SONG WRITER 
THE SCOTTAGE 
McDonough, Chenango Co., 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, 


ARTHUR DUNHAM : 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


S. WESLEY SEARS 
St. James Church 
22d and Walnut Sts., Philadelphia 
ORGAN RECITALS INSTRUCTION 


Josefa CHEKOVA 


SOPRANO 
606 Stelnway Hall, New York. Tel. 9363 Circle 
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or Mr. Virgil Smith, Fine Arts Bidg., Chicago 


MR. and MRS. 


Henry HowwenHUSS 


Joint Recitals 
Piano and Voice Specialists 
Entire Preparation to Concert Stage 
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Eastman Scheel of Music, Rochester, N. Y. 
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LAZAR S. 
SAMOILOFF 


Now in Europe with 
a group of Students 
NEW YORK STUDIO 
OPENS OCTOBER 811 
Address: 309 West 85th St. 


Italian Address: care of Thomas Cook & Sons, 


Milano, Italy 


LYMAN ACKLEY 


BASS BARITONE 
Concert and Oratorio 
Chicora College Columbia, 8. C. 


CHARLES PREMMAC 


TEN 
concunt—onstome—OPans 
Season 1928-29 now booking 
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JERDONE BRADFORD 


CONTRALTO 
140 East 34th Street 














SOPRANO 
Teacher of Singing 
Residence Studio: 312 West 109th St., New York 
Telephone: Academy 0573 


: LJUNGKVIST 





TENOR 
282 West End Avenue (Near 73rd St.),New York Tel. 1547 Endicott 
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Concert Organist 


Organist and Director, Brick Church, Temple 
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Concerts 
PUPILS ACCEPTED 
2 Fine Arts Building Chicago, Iil. 


CHICAGO 








2 > 2ZZ>z 


FAY FOSTER 


Composer, Vocal and Dramatic Coach 
Dramatic readings to music and costume numbers, 


specialties 
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ARTHUR M. BURTON 

BARITONE 
Fine Arts Building 





Chicago 
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835 Lineoln Place, Brooklyn, N. Y. Tel. 5935 Lafayette 


SIBYL SAMMIS MacDERMID 


SOPRANO PUPILS ACCEPTED 
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MARGARITA MELROSE 
PIANIST 
7622—12th Ave., Brooklyn, N. Y. 
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“Miss Melrose comes out of the West with 3. tone which 
is vigorous, not to say thundering.’’—N. Y. World. 
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Knabe Piano Used 


MARK OSTER 
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V. COLOMBATI 


VOICE PLACEMENT—COACHING 
Teacher of Josephine Lucchese 
Studio: 226 West 70th Street, New York 

Susquehanna 1980 
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TORONTO, CANADA 


DANIELL 
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131 West 110th St., New York City 
___ Telephone Monument 0777. 
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VOCAL TEACHER AND COACH 
Theatrical Singers’ Troubies Adjusted 
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(Studio 7A) New York 
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VIGTOR HARRI 


SINGING IN ALL ITS BRANCHES 


TEACHER OF 
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140 West 57th Street 
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NATIONAL OPERA CLUB OF AMERICA, Ine. 


America’s greatest organization for 
the furthering of Interest in opera 
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ARIADNE HOLMES EDWARDS 
Teacher of the ITALIAN SCHOOL OF siIWc. 
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EPPE DE LUCA. Studio 803, STEINWAY 
HALL, 113 W. 57th St, N. Y. Tel. Circle 3278. 


JEANNE DE MARE 


TALKS ON MODERN MUSIC 


In connection with Metaphysics 
65 East 96th Street, N. Y. Tel.: 1272 Atwater 


ETNAH ROCHON BOUTTE 


Proressor OF FRENCH 
Special Course in Conversation and Diction 
Individual Instruction 
de \'Ecole de Prepara- 
urs de Francais 6, 





Edgecombe 4085. P.O.B 
Sta. J. New York City 


Certifiée 
tion des Professe 


' FERRARA 


4 OPERATIC SOPRANO Large Repertoire 
A Address: Hotel Empire, New Yor 
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- TIKIT IAN | 


VIOLIN STUDIOS 
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bined. Summer class in Chicago 
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| Park Chambers Hotel, 68 West 
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BARON HAROLD VON OPPENHEIM 
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58th Street, 
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CATHERINE DE VOGEL 


Recitalist of Folk Songs in costumes from 
Holland, France, England and Germany 
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PIANIST AND TEACHER 
NOW IN EUROPE 
ll reopen his New York Studio in September 
816 Steinway Hall New York 


New York 
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KATHARINE IVES 


CONCERT PIANIST 
Mét., Albert W. Meurer, 113 W. 57th St., New York 
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¢ ROSENFIELD 


PIANIST 
CO-OPERATIVE ARTISTS 
Direction: Beckhard & MacFarlane, Inc. 
Fisk Building, N. Y. City 


RALPH ANGELL 


ACCOMPANIST 
126 22d Street, Jackson Heights, L. 1. 
Telephone: Havemeyer 3800 














ROCKEFELLER 


PIANIST Studio: 15 East 88th St., N. Y. 
Lexington 10125 


Miriam Franken 


OPERA SINGER 
Lyric Soprano 
346 West 71st Street, New York. 


PROF. PEDRO PONS. 


Graduate Foyal Conservatory, Madrid, Spain; ex-alumnus 

Master Duvernini of Paris, France 

Instruction in Piano or Solfeggio at 
the pupil’s home 

Care os st Counter, 113 West 57th St., New York 

hone appointment, 7 to 9 p. m., University 6472 


BENDITZKY 


3445 ELAINE PLACE, CHICAGO, ILL. 


VIOLA KLAISS 


Solo Organist of 
The Stanley Company of America 


David Earle 


PIANIST 
Musical Art Bidg., St. Louis, Mo. 


Baldwin Piano 


veces 9541 


individual 





Studio 


JAN CHIAPUSSO 


Private Studio—519 Fine Arts Bidg. 
Phone Harrison 3376 
Dean of Piano Department 


GIRVIN INSTITUTE 


1430 Kimball Bidg., Chicago. 


Phone: Wabash 2293 


CBENITEZ 


Teacher of Singing. Only teacher of 
Giuseppe Martino-Rossi and Masha Kave- 
lin. CHRISTOPHER HAYES, tenor, As- 
sistant Teacher. Studio: 801 Steinway 
Hall, New York. Tel. Circle 2885 
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Walter Anderson 
New York 








Management: 
Y 5 Columbus Circle 

















TENOR 


Voice—Teaching 
Instruction- 
That- Builds 
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New York 
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Sophia 


GORSKAJA 


Russian Mezzo Soprano 
Mgt. Loudon Charlton, Carnegie Hall, New York 
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SOPRANO 


Management : 
R. E. JoHNstTon, 
1451 Broadway, N. Y. 
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STUDIOS 64-65 
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GILBERT ROSS 


AMERICAN VIOLINIST 


Management E. A. LAKE 
1425 Broadway, New York City 


Western Office: 
Midland Trust Blidg., St. Paul, Minn. 


“Thorough competence—unswerving sincerity.”"—London Deily Telegraph. 
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embodies the most highly developed principles of piano making tonally and structurally. 
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Thousands of successful teachers use and recommend 
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beautifully printed on the best paper! 
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the world’s best 


Ask for Century—Patronize the Century 
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Mehlin research. These im- 
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only in Mehlin Grands and 
Uprights—the highest devel- 
opment ever attained In the 


Julius Bauer & Co., Factory, 1335 Altgeld St., Chicago, U. S.A Established 1857 
art and science of piano con- 
struction. 
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Tens of Thousands 
at Welsh Ej:steddfod 


Historic Festival Held in a Valley of Mines— 
Nationalism and Music—Wonderful 
Choral Singing—Musical Con- 
tests the Feature—An 
American Success 


TreorcHYy, SoutH WALEs.—The National Eisteddfod of 
Wales brought tens of thousands into this remote valley 
for the festival. 

Treorchy, which is nearly at the head of the Rhondda 
valley, must have been a romantically desolate place in the 
years before the exploitation of the great coal mines—rocky, 
unfertile and sparsely inhabited. Unfortunately the de- 
velopment of the collieries which has brought to Rhondda a 
population of a quarter of a million has marred the original 
wild beauty of the scene. The mountains around still have 
an austere grandeur, but the valley towns have been built 
without the least regard for the amenities of life. 

A DEMONSTRATION OF WELSH NATIONALISM 

Into this grim and depressing scene—the more depress- 
ing because of the want from which the mining population 
has suffered since the disastrous strike of 1926—all that 
Wales possesses of culture and art, poetry and music, has 
been united at this remarkable solemnity, the Eisteddfod. 
It is far from being only a musical festival. The music 
is a great popular attraction, but so also are the visits of 
leading politicians, and their og sow and furthermore 
the picturesque ceremonies of the Gorsedd or bardic circle, 
whose business is the preservation of Welsh poetic tra- 
ditions. Essentially the Eisteddfod is a demonstration of 
Welsh nationalism. The hotter heads are inclined to see 
in Ireland’s recent detachment an example and a hope. But 
these heads are few and quite visionary. The typical Welsh- 
man realizes that his country is ordained to be no more than 
a limit of England; but he is passionately attached to his 
ancient tongue, which indeed has no enemies unless in the 
forces of economics, efficiency and evolution. 

Welsh, today. is much more alive than the obsolescent 
Gaelic of the Irish. The Prime Minister, Stanley Baldwin, 
who came here on the third day of the festival and was 
enthusiastically welcomed, ended his speech with “Long 
life to the Welsh language!” uttered in Welsh; and Lloyd 
George, who was present on the fourth day, spoke entirely 
in Welsh. 

MusicaAL CoNTESTS THE PREVAILING FEATURE 

What is in truth the absolute value of the vernacular 
poetry that is poured out in unceasing streams is a mystery 
to the Englishman, for nothing in Welsh literature has 
survived translation. But here [| am more concerned with 
the music. Musical compositions occupy the greater part 
of the days, and the evenings are given to festival con- 
certs. The Eisteddfod has done much for music in Wales. 
In this democratic country the element of sport and rivalry 
is an incentive to musical achievements that would hardly be 
attained here by sheer love of the art. The chief choral 
contests are witnessed by a huge and indefatigable audience 
of between 15,000 and 20,000, and the atmosphere is similar 
to that of an important football match. 

South Wales teems with choral societies. Eighty-four 
different choirs, including some of 200 or 300 voices, have 
sung in the competitions of the week. At the evening 
concerts we heard a special festival choir of 600, recruited 
in the Rhondda valley. These singers rehearsed for the 
festival four times a week for a year. The principal 
works were the St. Matthew Passion, Mendelssohn's Elijah 
and Elgar’s Dream of Gerontius. 

To hear these performances w on a memorable experience. 
The singers were heart and soul in the task. They felt 
that the eyes of all Wales were on them and that the honor 
of the valley was at stake. Their conductor was John 
Hughes, the young organist of a local chapel. Though in- 
expe srienced (as he showed by overconducting the orchestra) 
he had unquestionable talent, and he had done marvels 
in training his material. Many of the singers knew only 
the tonic-sol-fa notation, and there was no opportunity of 
rehearsing with the orchestra, the London Symphony, until 
the day of the concert. It was therefore not surprising 
that a slip was made at the difficult entry, Lord, thou hast 
been our refuge, in Gerontius. But generally the singing was 
wonderful for its ardor, confidence and brilliance. Not that 
the performance of the Passion was exemplary. It was un- 
conventional in many ways. The choristers themselves 


(Continued on page 25) 


Beethoven Symphony Engages Eminent Artists 

A number of internationally known artists have been 
engaged to appear as soloists with the Beethoven Sym- 
phony Orchestra during the coming season under the 
baton of Georges Zaslawsky. It is announced that Moriz 
Rosenthal has decided to limit his orchestral appearances 
this year exclusively to the Beethoven Symphony, and that 
Pablo Casals, outside of his recitals, and Ossip Gabrilo- 
witsch will make their only New York solo appearances 
with this orchestra. 


An Additional Program for the Pittsfield 


Festival 


In addition to the four programs printed in the Musicar 
Courter of August 16 for the forthcoming Pittsfield 


MUSICAL@URIER 


Festival, 
on the 
Gordon 


fifth program 
given by the 
Orchestra of 
This program 
Fifth Sym- 


September 19-21, there is to be a 
afternoon of September 21, to be 
String Quartet, and the Chamber 
Boston conducted by Hugo Kortschak. 
will consist of the Minuet from Schubert's 
phony, the first American performance of Schoenberg’s 
third string quartet, which is dedicated to Mrs. Coolidge, 
and Respighi’s Trittico Botticelliano for chamber orchestra. 
This work is also dedicated to Mrs. Coolidge. 


Enthusiasm Still 


Rampant at Ravinia 
Even as Season Draws Toward Its Close, Audi- 
s Continue Large and Performances 
Merit General Approval 
RavintA.—The season at Ravinia will be a 


days when these lines see cold print. The 
we derived throughout the 


matter of 
enjoyments that 
season reached their summit at 
the repetition of Massenet’s Manon on Saturday evening. 
Earlier in the season we had witnessed a performance of 
Manon which leit something to be desired, especially in the 
singer who was cast for the title role. Could it be that 
Mile. Gall, the artist we have reference to, reads musical 
reviews, and that she saw herself in the mirror of the 
Musica Courter? Many artists will tell you that they 
seldom read a paper, but, having been raised among musi- 
cians, we do not believe that statement. Many of them 
get up early in the morning to see what the critics have to 
say about their performance. True, few musicians read 
what is said about a colleague, but they always read about 
themselves. Musicians, however, are not alone in_ that 


(Continued on page 16) 


REINALD WERRENRATH, 
who returned to New York on July 30 on the 
Majestic following a yt ie concert tour and visit 
abroad. While in Europe he sang in London, 
Paris, Berlin .and Copenhagen. Since his re- 
turn the baritone has given recitals at the State 
Normal Teachers’ College at Normal, Iil., and 
at the Lake Placid Club at Lake Placid, and also 
has spent some time at his summer camp at Chazy 
Lake in the Adirondacks. Mr. Werrenrath has 
been booked by the National Broadcasting Company 
for a series of twenty Sunday evening concerts 
to begin on September 16 and continue con- 
secutively throughout the winter except in one 
or two instances where his future concert bookings, 
made before the broadcasting contract was en- 
tered into, could not be changed: This series of 
concerts will be in the nature of an Historical 
Song Cycle and will be sponsored by one of the 
large commercial firms. (Photo by G. Mail- 
lard Kesslere) 
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Salzbur?,s Summer 


Festival Commences 


Familiar Figures Absent This Year—Festival 
Schedule Criticised—New Russian Operatic 
Idea Presented—Max Reinhardt Produc- 
tions and the Vienna Staatsoper 
to Come 


SALzBuRG.—The traditional Salzburg summer 
has begun amid an maradien onal and rare 

home brand” of rain so familiar to the 
denominated as “shoelace shower” by the 
up to the last moment there was the 
as to the timely arrival of the 
burgers are determined to keep their little town 
festival city, but their financial abilities are never con 
mensurate with their high aims, and the Austrian state 
determined to show the Salzburg ambitions the = 1 shoulder. 
Somehow or other, however, the resourceful Salzburg citizens 
always manage to find a Maecenas at the feat moment, wl 
is willing to devote his shekels towards the furtheranc: 
of what 1s on solemn occasions alluded to as The Festival 
Idea, and less solemnly 1 termi 


< grim ae 
nation to draw the Mazart's 
city 


absence of that 
Salzburgite and 
initiated; almest 
traditional uncertainty 
requisite funds. The Salz 


recognized as the 
international glob: 
year in and year out. 


trotters to 
TuHose Not Present 

So far things are a little more quiet here than they were 
in former years. The “patrons” and “honorary 
of the festival still shine by their absence. Richard Strauss 
is roaming in nearby Garmisch, Franz Schalk is in the 
“conductors’ corner” of the Alps, and Hugo H 
mannsthal draws the substantial royalties from Reinhardt’s 
annual Everyman production from a distance. Even that mu 
sically ambitious young Englishman, Mr. Paul Kerby, who 
sprang into simultaneous prominence as conductor and “ar 
tistic counsel” at Salzburg last year, is not among Those Pre 
sent. Luxurious limousines are not, as in former years, lined 
up in front of the big hotels, and the absence of their 
owners is sorely felt by the Sa Uzburg restaurants as well 
as by the festival promoters. It is an open secret that 
this year’s festival is thus far a financial disappointment 
Without doubt that condition will change when the 
Vienna Staatsoper breaks into the festival scheme, when 
3runo Walter and Franz Schalk conduct the Vienna Phil 
harmonic and Max Reinhardt springs his production of 
Schiller’s The Robbers on an astounded world. 

Apvisors Wuo Do Nort Apvise 

So far, the festival schedule has been a profound error 
and one hopes that the promoters will learn their 
The period is too long—five weeks this yez ar, 
four, as formerly—and the offerings are unwise! 
To begin with hors d’oeuvres and save the more AP 
things for later, is good policy in dinner partic 
enterprise it is a mistake, and will not draw the 
that Salzburg tries to wealthy Ame 
lish. They will not come to See 
finely produced, in a 
much less a play in 
Perchtenspiel, though 
Billinger. The joys of 
well tried and overripe after eight continuous 
may satisfy the staunch Reinhardt adherents, but the 
eign visitors have seen enough of it, in better casts and w 
costumes less betraying the wear and tear of time. Wher 
oh where, was that far-famed advisory board, Strau 
Schalk, Hofmannsthal, Kerby et. al., when the fest 
program was made? Why such mistakes ? 

HIstTory 

The musical end of the wpe program ha 
rather meager. A bow to the historic, inevitable in these 
gions and quite appropriate in this instance, opened the musi 
cal proceedings: Orazio Benevoli’s Inauguration sg for 
the Salzburg Cathedral, first performed in the same | 
cality when the imposing edifice was completed and dedicated 
Then a mere cathedral, and a beautiful one, it has since ad 
vanced to the lofty mission of a couliss for Max Re inhardi 5 
gigantic spectacles: times have changed, and tastes witl 
them. Benevoli’s Mass furnished evidence in that direction 
The Salzburgers of 1628 must have been deeply impressed 
by its big dimensions and complex polyphony. To us it 
is a mildly boring, monotonous and distinctly historical 
affair. Conductor Messner, who directed the creditable 
performance, wisely relieved the lack of contrast with two 
interpolated a cappella Motets by Buonamici and Bernardi 
beautiful and far more durable music. 

Enter: Tue 207TH 

After the 17th century—the 20th, epitomized by one « 
its most vigorous and efficient exponents : Oscar Ziegler 
Not a stranger to Salzburg festival audiences. after his 
great success here two years ago. This time the valiant 
Swiss-American keyboard hero came as a pioneer for the 
moderns. After a deep and scholarly reading of goa ven’s 
opus 111, Schoenberg’s Suite opus 25, exploded | a | 
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Ganz Engaged , C Mente Symphony 


Rudolph Ganz, recently appointed vice president of the 
Chicago Musical College, has been chosen as the first soloist 
of the season by the Chicago Symphony Orchestra. The 
distinguished pianist will play at the regular pair of 
certs on November 2 and 


con- 
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ATTENDANCE AT Monicu Mozart WW AGNER Festiva 


1cH.—The Munich Opera is sure exhaustive and highly entertaining presen- 

ay this warm and glori tation of Da Ponte’s clever and amusing 

ach day the window of the box IATY ER ENT. MERICAN comedy. It was particularly pleasing to 

lecorated with the flattering sign note that the treatment of the recitatives, 

erkauft! my out). That is by n upon which the tempo of plot and action 
idence ; it is proof that the Menich Opera has i 1 i 


ins oin t } é “ " . largely depends, has gained considerably in fluency and 
fully re-established its great pre-war reputation, that Sold-Out Sign 1n Evidence Daily— sprightliness. 


again become a center of attraction for musicians and : : It was not less pleasing to note Hans Knappertsbusch’s 
Great Pre-War Reputation of Munich 
Opera Re-established—Parsifal, Tris- 


tan and Isolde, Marriage of Figaro 


and Magic Flute Superbly Presented. 


resembles something like an international colony, in which 
the American element is strongly predominant 
AMERICANS PREDOMINATE 


Whereas, according to estimate, Americans constituted 
about forty per cent. of the festival audience in 1927, it 
is safe to raise America’s share in the number of spectators 
up to at least sixty per cent. this year. And it is an ap- 
preciative and enthusiastic audience. This is not without 
reason, for the performances so far have maintained a 
standard of rare excellence, in some instances wellnigh 
reaching perfection. The Munich opera has in recent years 
succeeded in gathering a vocal ensemble of high grade, 
and without resorting to the ill method of “starring” in- 
dividual members. On the contrary, stress is laid par- 
ticularly upon the ensemble in the full meaning of the term, 
and this is one of the reasons why the performances leave 
the highly pleasing and satisfactory impression of com- 
pleteness. Voice, action and scenic display are only a means 
of conveying the contents of drama, tragedy, plot. This, 
without a doubt, means the presentation of opera in its 
highest form. 

MARRIAGE OF FIGARO 

A rare example of this complete manner of presentation 

was the performance of Mozart's The Marriage of Figaro 
y with Wilhelm Rode as Almaviva, Felicie Hiini-Mihasek 
ie as the Countess, Heinrich Rehkemper, Figaro, and Elisabeth 


Fritz Fitsau as Parsifal Elisabeth Ohms, as Isolde. 


Parsifal, Act 1, Scene 1. The Magic Flute, Scene 
SCENES FROM THE MUNICH MOZART-WAGNER FESTIVAL, DESIGNED BY LEO PASETTI. 


rom all corners of the glol Of the natives, Schumann, Susanna. Here was a rarely matched and _ discreet and supreme mastery over the delicate score. True, 
are in a position to sacrifice the price of ad- beautiful yocal ensemble, one which together with the highly innappertsbusch still has to overcome the remnants of an in- 
Indeed, the good city of Munich af present writing efficient | exponents of the less prominent parts gave an (Continued on page 25) 
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THE WAY TO SING—(C. C. Birchard & Co., Boston, Publishers) 
THE BEGINNERS’ VOICE BOOK—(Published by Theo. Presser Co., Philadelphia) 
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Appointments for Auditions through Secretary from August 20 
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9 . 
Salzbur3's Summer Festival Commences THE 
(Continued from page 7) PAGANINI 
It might have shocked the international pleasure seekers . . . » AND THE 21st? COLLEC I ION 
but it endeared Ziegler to the hearts of the progressive Next in the program came what some nationalistic circles 


musicians and connoisseurs. Satie and St. Ives were less at Salburg and Vienna had palpitantly feared as “the bol- 

exciting in this neighborhood. In his Liszt, Ziegler showed shevization of the Festival Idea”: the Sage season of a The MusicaL Courier announces the pub 

that he was not “only” a thinking pianist but a virtuoso Russian opera company. Peaceful little Salzburg suddenly lication of important parts of the famous 

as well. His success was gratifying and more than justified became the trodding ground for highsounding political plat- ) eval . . 
joe gs : Paganini collection, owned by Mme. Maia 

his inclusion in the festival schedule as the one and only forms and arguments. The upheaval, the pro and con, was : 

American representative. general and heated, and one Viennese paper bewailed the Bang Hohn. 

fact that Salzburg, Mozart's city, Gathered by Baron Attilio Paganini, 

should be swamped by “bolshe- : 


The Operatic Studio of the Leningrad Conservatory of Music \iks like Rimsky- Korsakoff and 


: s 
. Narconischeky.” ut Rimeky- collection consists of more than 200 let 
at the Salzburg Festival ake pens GP Somer ag ' on 
Korsakoff died in 1908, and Al- ters, manuscripts, diplomas, autographs, 
exander Sergievitch Dargomisch- etc. It is needless to attempt to express 
sky as far fack as 1869—when 
Lenin and Trotzky were still 
among the unborn. . . 
The truth is that no intelligent of it has never before been published 
man was against this Russian in any form. 
season, Rather, one was happy van , , ; 
to hope that for once the annual lhe collection includes the famous 
Salzburg routine would profit Red Book which Paganini kept for 
Wt hy team pan Seve all mee. many years, and the contents of 
e rat rear won ers: about the W hich he kept secret, two poc ket 
new “collective” operatic style of ; | 
Russia, and the Operatic Studio calendar diaries for the years 
of the Leningrad Conservatory 1832 and 1834 that contain 
of Music was heralded as_ its many notes written by Paganini, 
most original exponent. The 
audience at the premiere, then, 
was fairly large, and pitched-up ae: : . 
to a high level of expectation. Also the original financial 
statements showing the re 
ceipts of 15 of his London 





grandson of the immortal violinist, this 


the importance, both scientifically and 
historically, of this material, as much 


and a Journal covering the 
years 1829 to 1835 inclusive. 


Russt1AN COMMEDIA DELL’ ARTI 

The program of the first night 
sounded tame enough: Mozart's 
Jastien and Bastienne—again a unprecedented sum of 
bow. to the historical genius loci $26 

am : — ),743.76. 
—and’ The-Cave of Salamanca, a P4 74 ‘ : 
two act opera buffa by Bernhard Che first of the Paganini 
Paumgartner—a compliment to series will appear in the 
the powers that reign at Salz- ; 
SICAL Co I 

burg, for Paumgartner is director Musicat Courter 


concerts which drew the 


A particularly “modern” moment from Leningrad’s “20th century” production of of the Mozarteum Conservatory O O N 


left) and one of the moving and colla 


Vozart’s Bastien and Bastienne: Aside from Bastienne (standing on the 
and Colas (seated, in center), all figures on the stage are “interpolations” invented 
by the stage director (Emanucl Kaplan) who is seen at extreme left, ready to 
interfere with the proceedings at any moment. The six Suitors here revelling in 
the voice and beauty of The Diva, have climbed to the stage from the audience. 
The two Prompters are incessantly at work. Right and left, near the wings, are 
seen the dressing tables of the two chief singers who retire there at leisure mo- 
ments to improve their make-up in full view of the audience. 

















borating spirits of the festival. 
His piece, with its book, after Cer- 
vantes, by the composer himself _ ‘ 
had been done in Germany with innovation is that the same singers take 
good success. It has an amusing even mute roles, as the occasion det Is 
libretto and music which betrays stage hands to document the equalit 

the tasteful professional man: 0! art. 

Strauss and Puccini are its god- Operatic Fit 
fathers, and Paumgartner’s eru- 
dite musical knowledge the source 
of some charming old-style 
pieces, such as a graceftsl Minuet, 
a pleasing Sarabande and an ef- 
fective Siciliana. The music as 
a whole is in the style of a suite, 
absolute music put on the stage, 
as it were: Overture, Intermezzo, 
two Scherzos, a Finale and an 
Epilogue. 

The Russians play it as a 
modernized, Russian - localized 
commedia dell’arte. They are 
conservatory graduates, we un- 
derstand, but with beautiful, if 
sometimes not quite finished, 
vocal endowment. They are, 
above all, what we are accus- 
tomed to expect from the new 
type of Russian protagonists: 





Bastien and Bastienne was feared by 


were rumors of planned demonstrations 
the stage director, anticipated it by speaking a 
logue and a conciliatory epilogue which credited M 
with the merits, and incidentally loaded him with tl 
sponsibility for the drawbacks, uf the performances 
kept prospective hissers from hissing 

Nor was that all the stage director 
ance. He was in evidence all the 
off the stage to give cues and carry 
gent prompters worked, up-stage, 
ence, and stage hands ponderously 
the stage, in the midst of the performance < han 
girls dressed up as suitors walked on from the audience a 
butted into the diva’s aria with graceful courting. peer 
was life and bustle, a determined effort at a “modernizati 
of Mozart which approached a parody on him. The | 
idea was, of course, clear, even more sc than in 
Paumgartner piece: to obliterate the boundaries of 
cality and time, to achieve what heretofore 
‘ . , has succeeded in doing; simultaneousne 
versatile—singers, actors, acro- "a ue behind 41 ‘ 
bats, comedians all in one. But QO! the Stage, betore and geo: the drop 
they insist on showing too many Gurnemanz GAN WHT DIS | OSEE WIM & rae 

Zum Raum wird hier die Ziet as e m 

capacities within each role. They a. : ‘ the stanwie ea - , . 
jump, skip, dance, and sing, and me side part ot the staging. It fy an experimen 
seem more amused occasionally mut may dear fruit: the operatic film, 


than the audience. oer u Russianism was represented with Dargomischsk 


; The Guest of Stone, a literal setting of Puschkin’s drama 
“COLLECTIVE” and the first attempt to clad the Don Juan theme in Span 

Their scenery is simple and color, in spots at least. Even here, however, reminiscencé 

modest, but one feels that they f Mozart bob up occasionally in the score perl 

make a virtue of economic ne- posely. Dargomischsky left the piece fragm 

cessities. They shift a creaking Cui finished it and Rimsky-Korsakoff, that 

wall, themselves, and in full view for incomplete operas, orchestrated it. it 

of the audience—and a garden is ¢nough in view of its age—60 years exact 

changed into a room; at least we ‘significance beside Boris Godounoff, 

are expected to feel that way. five years. Here, on classic ground 

For awhile one enjoys this witty ito classically trained actors and singers, without 

application of the primitive prin- innovations and labored modernism ; and into concert singer 

ciple. After thirty minutes of Proper lor a performance, minus s ry, of Rimsky 

determined amusement one begins | Korsakoff’s fairytale opera, Ri aschtsch i immortal, 

to reflect that opera, by history based on folk stories and set music im cor! ndit 

and necessity, is a thing of illu- idiom 

sion and splendor. One feels On the whole, it was an_ interesti1 

that stronger than anywhere here S@W new methods which, while not full 

at Salzburg, with its baroque 

landscape and historic associations 


were at least novel. We learned to k1 F 
stage director like Kaplan, two excellent cond: 
in all things artistic. 
Strangest of all: the style of 


Serge Eltzin and S. Pruschan. We met excellent 
in the baritone Lioned Bertscheneff and Talankin, th 
these avowed revolutionaries goes and heard some fine voices like the real, black, R 
straight back to the Wagnerian bass of Lioned Ivaschke vitch and the mezzo-sopran 
principle. Not a phrase or figure brasche nskaya. If it was not. the antic ipa 
in the orchestra that is not pains it was a stimulating adventur: for th 
takingly transformed into a mo geois” and familiar joys of Max 
tion, step or skip up stage. There Vienna Staatsoper’s pri . 
is a logical break somewhere in 
this, and one feels it at once. The Florence Wessell E njoying Europe 
only thing that remains true to A line from Florence Wessell, New York vocal teacl 
bolshevik principles in these per- who sailed recently on the Rotterdam, says that she enj« 
formances is the collective effort; the voyage across immensely and “so far the trip has been 
ay 14h i a no stars, only comrades. But great success.” Mrs. Wessell will visit the various music 
A characteristic “acrobatic” moment from Paumgartner’s The Cave of Salamanca. that we have seen before in many festivals while abroad, returning in the early fall to re 
Photos by Ellinger, Salzturg a goorl operatic theater. The one open her studios, which rank among the busiest in the city 


Bastienne, Colas and Bastien, and the untiring Prompters. 
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Dr. and vad Ss. 


( re 


Sager Stillman Kelley in the West 
World’s 


ling personages at the great 
tion which was held in Los Angeles 
var Stillman Kelley of Oxford, Ohio, 
Fe lerat ion of Music Clubs. In 
the July number of the Church 
emphasized the necessity of placing 
her plane. Her statement that “with 
governments, religions and the arts, 
id the illiterate insist on setting the 
f cali rts in behalf of sound criticism we 

pancy of comment; in place of reverence there are 
and jeers” | found a thousandfold echo among the 


National 


1 Irom 


1001 Convention, 
lifornia was holding 
Los Angeles Here 
le for church music, 
| speaker of the day. 
so sincerely and en 
rheir trip from Ohio 
5 ot receptions, enter 
ixing in Los Angeles, where 
vith one another in this 
Mexico, Mo., and Las 

ipal stopping places. 
‘Eee made her first 
where the cowboys can 


} 


uch as has been con 
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tributed by native groups in other sections of the world. 
Mrs. Kelley stated on this occasion that: “Such great con- 
tributions to music as the symphonies which preserve the 
spirit and theme of Indian, Negro, Chinese and Spanish 
music may be augmented by some compose rs’ sudden grasp 
of the theme of cowboy tradition and in no other place in 
the world is such a thing more easily possible than in Las 
Vegas.” 

Mrs. Kelley has for three years been president of the 
National Federation of Music Clubs. It is the largest 
organized musical body in the world, boasting 500,000 mem- 
bers. The purpose of this musical federation is to promote 
better omg in America and better American music; to 
encourage the production of operas in English and to offer 
prizes for the best compositions. In the opinion of Mrs. 
Kelley, the department for education in religious music, 
under the chairmanship of Grace W idney Mabee is one of 
the most important departments in the organization. 

Accompanying Mrs. Kelley on her western trip was her 
husband, sommes Stillman Kelley, who is a world renowned 
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musical composer. Mr. Kelley’ s first great production was 
the music to the play Macbeth, which was staged in San 
Francisco many years ago. While in that city, the composer 
made an extensive study of the Chinese folk songs and has 
since written a beautiful Chinese symphonic poem, Alladin, 
which has been performed by leading orchestras in the 
United States and Europe. Mr. Kelley’s largest work is 
a musical miracle play based on Bunyan’s Pilgrim’s Progress. 

There is no doubt that Mrs. Kelley is saving the musical 
classics from being “caricatured” by jazz. Her efforts to 
keep Sunday school hymns from the tom-toming of the 
jungleists are highly praiseworthy. Her announcement that 
the 500,000 members of the National Federation of Music 
Clubs, together with their militant junior department, will 
make the next generation far superior to the present one in 
its interest in good music, was enthusiastically applauded 
by the assemblage. 


Alberto Jonas Given Solid Gold Pen 
At the conclusion of his Special Course for Teachers, 
which attracted to New York prominent pianists from as 
far as Texas and Colorado and which was attended by lead 
ing teachers from New York and neighboring states, Al- 
berto Jonas, piano virtuoso and teacher, was presented by 


August 30; 3292S 
his teachers’ class with a magnificently chased solid gold 
pen. Alberto Jonas and his wife left for Europe on July 
19 and will return to New York on October 1. 


Three-Year-Old Has Highly Developed Sense 
of Rhythm 


Little Mary Catherine Truxell, the three-year-old daughter 
of Mr. and Mrs, Earl Truxell, of Pittsburgh, Pa., has a 











CATHERINE TRUXELL 
mother taps a familiar musical 
shoulde r. 


LITTLE MAR) 
photographed while her 
selection on her 


highly developed sense of rhythm, so much so that nine times 
out of ten she is said to be able to give the name of any 
familiar musical selection when tapped on her shoulder. Mr 
Truxell is a well known piano and theory teacher of Pitts 
burgh and Mrs. Truxell also plays the piano, which, accord 
ing to the Pittsburgh Post-Gazette, probably accounts for 
the child’s musical bent. The reporter for that daily further 
states that “The shoulder tapping exercises began in a 
restaurant. The melody of a favorite classic was going 
through Mr. Truxell’s mind. Unconsciously he began tapping 
it out on the shoulder of his precocious little daughter. 
‘Daddy, that’s Beethoven’s minuet,’ exclaimed Mary Cathe 
rine, then but two years of age. And so it became a curious 
game—guessing them all—Bach, Wagner, Schubert, Nevin 
and Chopin.” 
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CHRISTINE LOOS 


as Santuzza in Cavalleria Rusticana 


ow 


This cAmerican “Dramatic Soprano 
has just achieved a 


SPLENDID SUCCESS 


at the LYRICO THEATRE, MILAN 
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The Unusual Record of Estelle Gray-Lhevinne Dr. e de KOOS 


Increased Number of Engagements Each Season, Including Many Return Dates, Tell a Unique CONCERT MANAGER 
Story of the Violinist’s Popularity Tours arranged in all European Countries 


story of Estelle Gray-Lhevinne’s progress during four, six and eight programs in the following cities: Cin- 9 Dedelstraat The sama Holland 
the last few seasons may best be told in records. It 1s cinnati, Dayton, Cleveland, Toledo and Youngstown, O.; eeereere 
said that the violinist was heard by about 261,410 persons Detroit, Flint, Jackson and Grand Rapids, Mich.; Indian- 2 499, 
during the first half of the current season. An unusual  apolis, Ft. Wayne, South Bend, Terre Haute, Ind.; Pitts- 
record. and few artists, also, have to their credit 152 full burgh, Philadelphia, Harrisburg, Pa.; Nashville, Chatta- : z 
recitals in six months nooga, Tenn.; Albany, Buffalo and Rochester, N. Y. In RETURNS TO On1o NorTHWESTERN UNIVERSITY 
Should there be any doubt as to the accuracy of this some of the eastern and southern states the violinist has On July 
statement, the books of the Gray-Lhevinne management given many pairs of concerts. v 
are open. They show in 1923-24 eighty-eight concerts; In several instances concerts have become refills in the 








Anna Case and Lawrence Tibbett were also on the 
Same series, 


3 Gray-Lhevinne gave a repeat concert at the 
Ohio Northwestern University to a capacity audience which 
t enthusiastically greeted her return. An immediate request 
same auditorium. Due to an over-selling was made for another er: For the second time within 
of tickets, the artist has remained at the six months, on June 15, Gray-Lhevinne filled the Concord 
concert hall and the audience has State College auditorium at Athens. W. Va. July 1 she 
changed. An hour later Gray-Lhevinne gave a second concert at Wilmington, O., before an audience 
found herself facing a second new audi- of over a thousand, by whom she was tendered an ovation. 
ence. 
The violinist was engaged by James Cepar Pornt CoNVENTION 

Heaton of W "Calle where her success ef Late in June, Gray-Lhevinne played a recital for the 
memorable. Galli-Curci, sw Mc- : ade ret Dic ot Cater Paiet. Vhlaeibe 
Cormack, Kreisler, Spalding, Talley, Hei- CO"VENtion of teachers of Ohio at Cedar Poin —! 
fetz and Schumann-Heink were other 
artists on the course in other seasons. 














RetTurN To Dayton 


July 1, Gray-Lhevinne again appeared 
in dd having given previous recitals 
there on May 23, 24 and 25, with a re- 
peat engagement at the University of 
Dayton. De Witt Nicholas, in the Jour- 
nal of January 23, 1928, said: “Appear- 
ing before an audience of several thou- 
sand appreciative listeners, there are sev- 
eral points of special interest-contact re- 
garding an appearance of Gray-Lhevinne, 
aside from her playing. To begin with, 
her programs are chosen with the utmost 
regard for those who are to hear them. 

~RAY-LHEVINNE., And in explaining her music, this attrac- 

1 hes Salil all aah’ aries Sake Jad. tet Sen tive woman shows a delightful personality 
and Ne ' saat totograpned at sp yO LIER , ves : and the use of a charming speaking voice. 

played tnere. Mme. Gray-Lhevinne has captured the 

best of poise and charm in her personal 

1924-25, 137 recitals; 1925-26, 178; 1926-27, 246 concerts presentations of work. On the program, classic and modern 
The 1927-28 record seems to eclipse the others, with 257, of compositions were included, such names as Mozart, Bach 
which 5 were repeat engagements and Haydn being seen on the same page with Godard and 
PopuLAt Saint-Saéns. It was a varied program Sunday afternoon, 

one which played to the popularity of a large audience. 
Personally, we don’t recall an instrumentalist who has 
brought more music of an outside nature, apart from the ESTELLE GRAY-LHEVINNE 
actual playing, than did Gray-Lhevinne.” Rep’ oval ; : a 

















Mme. Gray-Lhevinne opened the 1927-28 season on 
October 15 in Pittsburgh, where she had previously ap 
peared many times at Carnegie Hall and Memorial Hall 
at the University of Pennsylvania. She has been fulfilling 
i fine tour, with many bookings stretching well into 1929. 





a recent photograph of the violinist 
RecitALcs At UNIVERSITY OF BLOOMINGTON 
SERIES OF RECITALS On July 7 and 9 two recitals were given in Bloomington, . : 
1928 Gray-Lhevinne has filled a series of Ill., at the University, with a combined attendance of from all parts of Ohio, some of whom had heard the 
gre peer neers ——— violinist in their respective cities of Cleveland, Columbus, 
Cincinnati, Akron, Canton, Alliance, Dayton, Youngstown, 
3ellefontaine, Zanesvillle, Toledo and the university towns, 
x . had aother opportunity of hearing her. 
Special Announcement of Importance Gray-Lhevinne was also heard, besides this convention, at 
the Central Teachers’ Association in Columbus, O., the 
audience numbering 9,000, and at the Southwestern Teachers’ 


Association in Cincinnati, where 12,000 heard her. These 
are examples of her audiences, and prove the fact that 
educators have engaged her “to interest teachers in better 


PIANIST AND TEACHER Ar Totepo AGAIN 


In May, 1928, the violinist gave another series of recitals 


Will open Studios in 1 Toledo, where last year she was heard by 18,300 persons. 
NEW YORK CITY ee ow Caen D: 


During the past two years Gray-Lhevinne has returned 


at 65 Central Park West (Apartment 4-A) Telephone Endicott 0023 several times to the capitol of Ohio. Memorial Hall was 


taxed to its capacity on November 5. 











Junior and Master Courses offered to advanced, Two Scholarships offered in each course to those LARGE CINCINNATI AUDIENCES 
professionally ambitious, students and teachers. students who, after examination, show the greatest 


3eginning last October with an audience which packed 
talent. 


the famous old music hall in Cincinnati, Gray-Lhevinne 
gave a series in November, another in January, and a 
highly successful series on May 26, 27 30 and 31, 
1928. During these fourteen dates, from Ciober to May, 
the total attendance is said to have been over 18,000, and 


Applications for Scholarships must be in not later than September 20. 
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the two big series given by Gray-Lhevinne 


in Louisville, 
Ky., were also a magnet for large audiences. 


Detroir ATTENDANCE 

There were two series of recitals in Detroit this year— 
seven concerts in each, with persons seated on the stage, 
so large was the overflow. 

MICHIGAN SERIES 

Besides the Detroit concerts in April and May, Gray- 
Lhevinne appeared at Flint, in a string of eight programs, 
the audiences totalling about 14,817. She gave six concerts 
to 8,565 at Jackson and an audience of several thousand 
heard her at Battle Creek on May 1, followed by three 
concerts at Grand Rapids and Kalamazoo. Unusually large 
audiences were present in such smaller cities as Michigan 
City, Pontiac and Saginaw, each of which handled four 
successful Gray-Lhevinne recitals. 

West Vircinta CONCERTS 

Huntington, W. Va., greeted Gray-Lhevinne with two 
audiences in the huge new Civic Auditorium where the 
violinist was preceded by Schumann-Heink and followed 
by Maria Jeritza. 

Two concerts at the State Capitol, Charleston, W. Va., 
drew capacity audiences, totalling 2,800. Other appearances 
in the state included four at Morgantown (the State Uni- 
versity town), Elkins College, Salem College, Wheeling 
(three) and Bluefield (two). 

UNIVERSITY OF KENTUCKY 

At Lexington, Ky., two audiences, of 5,000 to 6,000, 
greeted Gray-Lhevinne when she again was presented by 
the State University of Kentucky. 

NASHVILLE'S TuHtrp CoNCERT 

Two recitals last October were so successful in the 
southern city that she was brought back for the third time 
to Nashville. She is also popular at Chattanooga, Tenn., 
and at Sewanee, at the University of the South. 

Miami University, Oxrorp, O. 

Last November, a capacity audience welcomed the return 
of Gray-Lhevinne to Miami University, under the auspices 
of the Music Department of the University. 

MANY SERIES 

At Findlay, O., a series of four concerts had a large at- 
tendance. Two others were given in Hamilton, O., on Octo- 
ber 25 and 26; at Zanesville, O., Bellefontaine, Sandusky 
and Youngstown, she has also been heard in several recitals. 

PENNSYLVANIA RETURNS 

Pittsburgh return engagements came last October 10, 12 
and 16, and again on December 14. Gray-Lhevinne will 
open her fall season on October 15 in the city where her 
many appearances at Carnegie Hall and Memorial Hall, at 
the University of Pittsburgh, have won numerous admirers. 
In Philadelphia, 14,000 heard her in a recent series, one con- 
cert of which, in the Armory, drew 6,500. 

New York SERIES 
Buffalo Series is said to have drawn 11,855, while 
four, six and eight recitals were given in Rochester, 
Troy, Albany, Schenectady, Utica and Olean. 

Last April the violinist was heard for the first time in 
Indianapolis where she gave two recitals. Jogansport, Ind., 
brought a capacity audience to the City Gymnasium, two 
other programs being rendered at Bloomington, Ind., and 
er at South Bend. 

H. Maurer, in the South Bend Tribune, wrote in part: 
“Neted violinist thrills; Estelle Gray-Lhevinne magnificent. 
She opened her program with a massive concerto, generally 
accepted as one of the most difficult in violin literature, but 
she played with an ahandon and dash that left no room for 
doubt as to her ability as an artist of the highest standing. 
She played the most ponderous passages with ease and 
poise. She thrilled her audiences with her wonderful tech- 
nic, golden tones and charming personality.” 

At Huntington, Ind., the violinist played a program com- 
posed of nearly all her own compositions, when she was 
soloist with the Symphony. In Gary, Ind., she played under 
the auspices of the Knights of Columbus, and at Muncie at 
the Masonic Temple, preceding Harold Bauer. 

The Muncie Star is quoted in part: “EstéHe Gray- 
Lhevinne, America’s foremost woman violinist, completely 
captivated her audience at the Masonic Temple, both by her 
mastery of bowing and her intimate personal appeal. Gray- 
Lhevinne demonstrated bey yond the slightest shadow of a 
doubt that she is truly a great artist yet one who dares to 
be humanly appealing.” 

The Ft. Wayne Journal Gazette commented: “Gray- 
Lhevinne’s recital was full of life and color. She not only 
painted pictures in tone, but gave impressions of vivid life, 
brilliantly given.” 

UNIVERSITY 

Vidette Messenger, in a two column review last April, 
said: “Probably the largest and certainly the most appreci- 
ative gathering ever assembled to hear a musical program 
at the university greeted Gray-Lhevinne. She thrilled the 
audience with her wonderful technic, golden tenes and 
adorable personality.” 

Two concerts in Marion, Ind., won this comment from 
the Tribune: “Artist supreme, the world’s greatest woman 
violinist, Gray-Lhevinne, whose personality and charm capti- 

vated the hearts of her hearers. The, mastery of the violin, 
dramatic ability and far-reaching marvelous ‘speaking voice, 
all combined to give Marion a musical treat. She has a 
lovely, quaint, picturesque, charming personality. She ap- 
pears to combine all that can be bestowed in charm and 
originality. Romance and heart appeal are embodied in her 
programs. She has a way of telling extemporaneous bits 
about the music she plays, romantic, ‘human’ things in a 
sympathetic, simple voice and with vivid descriptive powers. 
No one else is quite like Gray-Lhevinne. She is the world’s 
outstanding violin personality today.” B. 
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Stadium Concert Notes 


Due to the inclement weather on practically every evening 
last week, the majority of the concerts by the Philharmonic- 
Symphony Orchestra were held in the Great Hall of City 
College. Wednesday evening brought forth the smallest 
attendance of the season, only about 1,000 being present, 
probably due both to the weather and the broadcasting of 
the acceptance speech of Governor Smith. On this occasion, 
owing to the illness of Willem Van Hoogstraten, the pro- 
gram was conducted by Hans Lange, stadium concertmaster 
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and associate conductor of the Philharmonic Symphony Or- 
chestra, and consisted of numbers by Mozart, Bach, Bee- 
thoven, Brahms and Grainger. The remaining concerts of 
the week were conducted by Mr. Van Hoogstraten, each 
number receiving a vivid interpretation under the forceful 
baton of this conductor. On Thursday evening, the Bee- 
thoven second symphony and Berlioz’ overture to Benvenuto 
Cellini, as well as numbers by Wagner, Debussy and Stra- 
vinsky, were presented, and on Friday Mr. Van Hoogstraten 
programmed Beethoven’s Egmont overture, Haydn’s G 
major symphony, No. 13, and works by Gretry, Tschai- 
kowsky and Dvorak. Saturday completed the week, with 
the first part of the offerings consisting of numbers by 
Goldmark, Tschaikowsky and Liszt and the second half 
being devoted to Brahms’ second symphony. 





I See That 


The Van Gelden Singers presented a program at Governor's 
Island, N. Y., on August 2. 

Barbara Maurel returned to New York on the Majestic on 
August 21. 

Leon Sampaix will teach in New York during the coming 
season. 

Marian -Anderson, Boghetti artist, was soloist with Sir 
Henry Wood's Orchestra in London on August 16. 
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Naegele and Balokovic play at Stillington Hall, Gloucester, 
lass. 

Willy d’Ablaing writes about Georg Schneevoigt in this 
issue. 

Choral Union Concerts 
versary. 

Grace Divine finds her true sphere. 

Two views of the Villa Gigli in Northern Italy are repro- 
duced in this issue. 

Daniel Mayer, one of the best known of musical managers, 
is dead. 

Florence Lamont Hinman’s varied life is one of interest. 

Dayton We estminster Choir is to tour Pav 


have their semi-centenary anni- 


13 


N ew 


York the 


Rata Présent is spending a few 
preparatory to returning to 
September. 

John Warren Erb resigns from Christian Science 

Enthusiasm continues unabated as Ravinia 
close. 

Muzio and Gigli open the Rio season with the Scotto Grand 
Opera Company. 

Cherniavsky Trio is enroute to 

— in Australia. 

rion Liederkranz of Seattle, Wash., conferred a spe- 
cial honor upon Conductor Karl Krueger. 

Franklin Cannon’s summer class was recently entertained by 
two of its members. 

Cantor Rosenblatt returns from abroad 

Victor Benham will arrive in America very soon 

Rudolph Ganz has been engaged by the Chicago Symphony. 

Frederick H. Haywood enroute to Western Coast after 
busy season in East. 

Los Angeles is to have a Virgil School 

Salzburg’s Summer Festival commences. 

Tens of thousands present at Welsh Eisteddfod. 

An additional program will be given at the Pittsfield Festi 
val. 

Beethoven Symphony engages eminent artists. 

Attendance at the Munich Mozart-Wagner 
mated at sixty per cent. American. 


England 
middle of 


weeks in 


New 


Institute 
Opera nears 


England after successful 


The A 


Festival esti- 


Giannini Warmly Acclaimed in Holland 

Tue Hacur.—Dusolina Giannini is making a secure and 
warm place in the affection of Dutch music lovers, which 
she strengthened considerably at her two appearances in 
the summer concerts at Scheveningen, wunder Georg 
Schneevoigt. Giannini had broken into a hard earned vaca 
tion, after her brilliant success ‘at Covent Garden and a 
strenuous tour in Germany, for these engagements, and she 
well deserved the success which she achieved. Her vocal 
and dramatic power is undeniable, and her promise for 
the future something altogether out of the ordinary. 

In the great Ocean aria from Weber’s Oberon, in Adieu 
Forets of Tschaikowsky, which she gave as an extra, as 
well as Puccini's Vissi d’Arte and Verdi's Ritorno Vincitor, 
she aroused tremendous enthusiasm. 


Victor Benham to Return to America 


After an absence of fourteen years, Victor Benham will 
return to America early in September. He is to appear 
with orchestras and in recitals during the coming season 

Prior to his departure from Europe he is to play his 
second piano concerto at orchestral concerts in Ostend, 
Belgium, Bournemouth and Eastbourne, England. 

His third string quartet was recently played in Vienna 
by the Rosé Quartet and he played his own piano quintet 
with the Zimmer Quartet in Ostend on August 2. 


_ In 1929 the pianist-composer intends to concertize again 
in Europe. 


Buzzi-Peccia Resumes Teaching, September 15 

A. Buzzi-Peccia will return from Europe on September 
7 and resume teaching on September 15. Two of. his 
artists will be heard this season with the Metropolitan 
Opera Company. Margaret Bergin has been re engaged, 
and Grace Divine is among the new 


C American 
engaged for 1928-29. 


artists 


Genius and Beauty Wed 
_Jascha Heifetz and Florence Vidor were married in New 
York City on August 20. The ceremony was private, 
a few friends of the artist couple being present. The 
weds are en route to California. 


only 
newly- 
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MARBLE GROUP IN THE MAIN HALL 
with a view of the beautiful breakfast room adjoining. 
decorations in the villa are in exquisite taste ; 
in abundance; there are trees and plants transported from foreign countries, 
stainues of silver, bronze and marble, enamels and mosaics by ancient and 
modern masters and cabinets containing gifts, jewels and precious knick 
ything shows in its selection the genuine artisti 


Gigli, distinguished tenor of the 

sun-capped Apennines and the 

miracle house of “Loreta,” claimed 

hill. The Villa Gigli cost in the 
1f Northern Italy. This and the 
sal of the MusicAL Courter by 
rk American, who, during her 
juest at the villa. 


knocks. E 


intensity of her work, for it bears the stamp of knowledge, 
assurance and dependability. 

Last Spring, after she had won a Juilliard Foundation 
scholarship, which entitled her to a season of opera training 
in Dresden, the young American mezzo-soprano was making 
preparations for the trip abroad, when she received an un- 
expected call from Bruno Zirato, who had heard her sing 
in an operatic performance in Philadelphia last winter. 
Mr. Zirato suggesied that she sing at one of the auditions at 
the Metropolitan Opera House. Such a thing had never 
entered her mind; to her the famous temple of opera on 
Broadway was still a castle in the air. She dismissed Mr. 
Zirato’s suggestion with a perfunctory: “I should like to,” 
and continued her preparations for the Dresden stay 

Mr. Zirato, however, was in earnest about the matter, and 
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OF VILLA GIGLI, 
The furnishings and 
rare pieces and tapestries are 


taste of the 
Outside there are pigeons, and the song of larks 
Truly a place for an artist to find inspiration. 


some days later requested her to appear at an audition 
She sang the Rienzi aria and was rewarded with the cus 
tomary “Thank you.” Then came a call for a second audi 
tion, at which she was requested to sing an Italian aria. She 
chose the Voce di donna from La Gioconda and again won a 
“Thank you,” and took her leave, not aware of the im 
pression she had made on her critical auditors. But a short 
time later, as she was about to book her passage to Ger 
many, Mr. Zirato again requested her to call. She did so, 
and to her surprise was handed a Metropolitan contract. 
That the Juilliard scholarship was relinquished and_ the 
opera contract signed is now a matter of history—aspiring 
singers are not given to refusing their signatures to such 
documents. 

At present Grace Divine is summering in Canada and 
studying numerous roles that she has been asked to have in 
readiness for next season. Before sailing for Europe Di 
rector Gatti-Casazza summoned the new acquisition to his 


GRACE DIVINE 


forces and, together with some sage advice, gave her the 
parts in two new operas to be given next winter: Strauss’ 
Egyptian Helen and Respighi’s La Campana Sommersa. 
Miss Divine will return to New York from her camp on 
Lake Memphramagog the middle of September, with the 
new roles in her head and heart, and her mind fixed on 
making the best possible use of them during her first season 
in her “air castle” which so unexpectedly assumed reality. 
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Van Hoogstraten, Hadley, Hanson, 
Hertz and Others Approve of Zaslawsky’s 
American Compositions Committee 


The new plan of a national routing of American com- 
positions, as announced by the Beethoven Symphony Or- 
chestra, seems to he certain of realization for the coming 
season. 

Feeling that a single performance of any work is but a 
drop in the bucket, Mr. Zaslawsky has set about forming 
an American Compositions Committee that a_ reciprocal 
arrangement might be effected, guaranteeing to American 
composers as many performances as possible in the “or- 
chestra cities.” 

Thus, it now seems reasonably certain that Haubiel’s 
Karma, which won the American zone prize in the Schu- 
bert contest, will not only have its premiere with the Bee- 
thoven orchestra, but that it will be heard in several cities, 
including Portland and Rochester. 

Conductors, critics, conservatory heads and other musical 
authorities are responding with alacrity and enthusiasm to 
the proposal of Mr. Zaslawsky that the reciprocal perform- 
ances be fostered, and, further, that American composers 
be urged to “take on a new spurt of creation.’ 

Mr. Van Hoogstraten says: “I shall be pleased to serve 
on your advisory board: I think the scheme of a reciprocal 
arrangement in the furthering of works by American com- 
posers is highly commendable, and I shall be only too 
glad to cooperate in the matter.” The Stadium conductor 
(who is also the conductor of the Portland (Oregon) Sym- 
phony Orchestra) then proceeds to put the plan in imme- 
diate operation by this statement: “At this time I might 
suggest that you consider the score Gargoyles of Notre 
Dame, by Dent Mowrey of Portland, which I have per- 
formed there with considerable success, and would strongly 
recommend to your attention.” 

Mr. Zaslawsky’s answer to this suggestion will serve to 
illustrate the working of the plan: 

“The fact that you found Mowrey’s Gargoyles to your 
liking is sufficient for me to assure you that the work will 
find its way to one of our programs this season, and we 
will work to have it played by conductors who are joined 
in the new movement.” 

From Howard Hanson, 
of Music, comes: 

“T am delighted and pleased to join the committee.’ 

Mr. Zaslawsky has asked for, and received Se to 
play Hanson’s Nordic Sy mphony, which has been performed 
all over America and is being published in Italy. The 
most popular work Hanson ever wrote, it has not yet been 
heard in New York. 

Henry Hadley is another member of the new committee. 

Alfred Hertz, conductor of the San Francisco Sym- 
phony, says: “I hasten to assure you that I accept a place 
on the advisory board of the Beethoven Symphony Or- 
chestra with the greatest of pleasure. I fully agree with 
the statement of Ernest Scheliing that it is not the first 
performance that counts so much as the second, third or 
fourth, and I have no doubt that your plan will greatly 
henefit the American composer.” 

Prominent writers on music have added their names. 

Maurice Rosenfeld, critic of the Chicago Daily News, 
in accepting, states that, “I shall be very glad to serve . 

I have in mind some Chicago composers some of whom 
have had their symphonic works performed here and else- 
where ond will have their music sent you at once.” 

Dr. Emil Enna, music editor of the Portland News, 
writes, “I shall be > happy to accept se a on the 
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American Compositions Committee and will work to help 
“- find the right works and to have them published.” 

Edward Ellsworth Hipscher, assistant editor of The 
Etude, declares, “It will give me pleasure to serve on the 
American Compositions Committee of the Beethoven Sym- 
phony Orchestra. The develk opment of our national musical 
art is a theme dear to my heart.” 

W. S. Goldenburg, music editor of the Cincinnati En- 
quirer, writes in his acceptance that “If I can be of any 
service in your project to discover new talent among Ameri- 
can composers, I shall be glad to do so.’ 

J. Gregory, editor of the Northwest Musical Herald, 
says, “I am interested in stimulating the work of Ameri- 
can composers. The project you are directing for the 
Beethoven Symphony is certainly worthy of the attention 
of serious American composers. In response to your re- 
cent invitation to cooperate with the American Composi- 
tions Committee in fostering the movement, you may count 
upon me as one of your supporters. [ shall do all that is 
possible through the columns of the periodical to further 
the project.” 

J. L. Wallin, music editor of the Portland Journal, is of 
the opinion that, “For many years American composers 
of symphonic works have complained—and not without 
reason perhaps-—that their creations have met with indif- 
ference on the part of publishers and performers, but I 
think the tide is turning, and I congratulate you upon be- 
ing at least partly responsible for this. We have some 
composers out here whose works would undoubtedly inter- 
est you; off hand, among these, I would mention A. Ausha- 
moloff, M. Chiaffarelli and Dent Mowrey, all of Port- 
land.” 

With the stage thus set for the prompt and widespread 
performance of their works, it remains for native com- 
posers to cooperate in the movement by furnishing the 
compositions, and thus aid in putting an end to the condi- 
tions that have heretofore confronted American creative 
talent. 


Mme. Alberta Lowry and Artist Pupil in 
Tennessee 


The accompanying re Ye of Mme. Alberta Lowry, well 
known voice teacher of the Gunn School of Music, Chicago, 





MME. ALBERTA LOW RY 
and her artist-pupil, Marie Bronarzyk, coloratura so- 
prano, with Eugenia Buxton, niece of Mme. Lowry. 
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Marie Bronarzyk, coloratura soprano, 
well known, hunting lodge, Wauponacko, 
entertained during the latter’s recent rec 
With them in the picture is the talented 
Eugenia Buxton, niece of Mme. Lowry. Miss 
Bronarzyk won the critics’ ra sen us praise at her recital 

Mme. Lowry has had a life-long association abroad and 
in this country with some of the. greatest artists and. her 
rich experience has enabled her to give with her teaching the 
atmosphere and authority so needed in good singing. She 
is teaching* the summer term at the Gunn School. 


Lusk Plays for Mussolini 


Milan Lusk has been playing some interesting concerts 
in Europe and before his return expects to appear in Marien 
bad and Karlsbad. The violinist was invited recently by 
Mussolini to visit his villa in Rome where he played an 
entire evening recital. 
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stands immediately behind the center dancer in white. 


MUSICAL COURIER 
notable affair, with organ, piano, violin, 
orchestra, with address by distinguished men. Four gradu- 
ates received diplomas, and eleven Junior Certificates. 


An important branch of Mme. Hinman’s activity. is the 
conducting of the Treble Clef Club, which appeared in the 
Three Arts Festival, a very unique concert, including chorus, 


THE TREBLE CLEF CLUB OF DENVER, COL. 


under Horace Tureman, gave ihe Three 


ballet and orchestra, under her conductorship. The chorus 
appeared in Grecian costume, pictured herewith, all the 
colors of the rainbow being shown, and all so cleverly 
worked out that they presented a gorgeous spectacle. A 
choral arrangement of the Nutcracker Suite (Tschaikow 
sky), the Butterfly waltz from Coppelia (Delibes), and 


school chorus and 
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Saint-Saéns’ Lake of Dreams (The Swan) were important 
numbers of the program. 

Apart from all this activity in directing a big school of 
music, Mme. Hinman is a leading singer of Denver, not 
only teaching singing, but singing publicly herself. She is 
contralto soloist at the Divine Science Church. She recently 


hi 


This club, with the Cushing School of Dancing, and symphony orchestra 
Arts Festival in June. 


appeared with the Civic Orchestra in Aida, and sang in Sta- 
bat Mater with her friend, Luella Melius. Three important 
publications of national scope have notified her that she is 
to be included in this year’s output of their respective works. 
They are, Who’s Who in Music, Prominent Women of the 
West, and Outstanding Women of America. 





role of Rudolfo gloriously. He 
Ravinia ~ year. When he was 
but now he sings with 
voice of beautiful 


Tokatyan sang the 
has come into his own at 
here, several years ago, he was sick, 
the exuberance of youth, and with a 
quality. 
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had some trouble 


satisfactory, and 
though he 


balance of the cast was more than 
an illuminating reading of the 
with the first violin section. 
gee Aucust 20 

The double bill, L’Heure Espagnole and the 
the Jewels of the Md wen was given an extra performance 
on Monday night. The same cast that performed last week 
was again on duty. 

Don Avucust 21 

It is seldom that in reviewing an opera, precedence is 
given to the chorus over such singers as Macbeth, and 
Schipa; but an exception has to be made in reporting the 
performance of Donizetti’s Don Pasquale, presented for the 
first time this year at Ravinia, before an audience that did 
not leave any empty space in or around the theater. The 
chorus completely stopped the show by their singing and 
acting in the last act. The encore rule at Ravinia had 
not been broken this season, but in deference to the insist 
ence of the audience conductor Papi granted a repetition of 
the choral number. We have noticed here this summer 
several excellent voices among the choristers, and also two 
comedians of uncommon talent. The same chorister (his 
name is unknown to us) that made a hit in Martha, playing 
the part of an assistant to the bailiff, was irres sistible in 
Don Pasquale. In the latter opera he had “no part.” He 
was merely among the choristers, but his comedy was so 
droll that part of the success of the evening went to him. 
Superb was the singing of the chorus. The repeated num- 
ber is difficult, but it was sung as our ears have not heard 
it sung before. Congratulations to Papi for having broken 
the encore rule, as the repetition was double enjoyment. 

Tito Schipa’s glorious singing was another lesson 
the many students of the voice who always come en masse 
to Ravinia whenever this master singer is billed. The part 
of Ernesto is not a new one for Schipa. He has been 
heard in it often in these surroundings, but it is doubtful 
if he ever sang it as on this occasion. His success was, as 
always, stupendous, even though he was not applauded 
after his singing of the Serenade in the last act. This fact 
needs to be mentioned, as we recollect that when the same 
tenor sang the number at the Auditorium, it was with great 
difficulties that the conductor could proceed with the per- 
formance. 
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both vocally and histrionically. 
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of good, and if she would only let herself go ) instead of 
holding back, she would soon reach Parnassus. As it is, 
her Norina has much to recommend it. She was applauded 
to the echo and her success was richly deserved. Basiola 
was a handsome Malatesta. 

Designedly the name of Trevisan, 
with the title role, was left for the end of this review. We 
were acquainted with the Don Pasquale of Trevisan, but 
he submitted a version of the part, if not completly new, so 
much more admirable than his previous conception that a 
paragraph is here given in its praise. There was not a 
single motion that did not have its meaning. There would 
be no need to translate comic opera into English with such 
a pantomimist as Trevisan. He expresses the meaning of 
the text so well with his hands, with his feet, his eyes, his 
mouth, that even if one were not conversant with the Italian 
language he would understand what Trevisan says and 
would often laugh when he says nothing at all. He has 
been named the king among operatic buffos. No challenger 
has as yet come to dethrone him. He is supreme as a classic 
fun-maker. 

If the chorus and principals were all that could be dc 
sired the same high praise must be given to the work of 
the orchestra under the direction of their eminent leader, 
Gennaro Papi. True, here and there we again noticed that 
the first violins were not as accurate in attack as they should 
be, but those flaws were so rare that mention is made only 
to show our own knowledge of the score. Papi found in 
the Donizetti music the note of merriment, and with his 
orchestra he sang out the melodies that enchanted our fore- 
fathers and still please the blasé ears of the present gen- 
eration 


who was entrusted 


ANDREA CHENIER, AuGust 22 
Giordano’s opera was repeated with Rethberg, 
Danise and Bourskaya in the leads. 
Evrxir or Love, Aucust 22 
The Elixir of Love was repeated with the same cast 
heard recently, and so well headed by Schipa, Macbeth and 
Trevisan. 


Johnson, 


Aucust 24 

Puccini's Manon Lescaut gave Ravinia audiences another 
opportunity to hear Florence Easton in a role which, though 
new to her this season, may well be counted among the 
best in her big repertory. Edward Johnson once again was 
a handsome and well voiced Des Grieux. 

La Traviata, AuGcust 25 

Traviata had its first hearing this season with Queena 
Mario, Schipa, and Danise in the principal roles. A com 
plete report of the performance is deferred until next week. 
Rene Devries. 
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IN KARLSBAD. 
Mrs. René Devries and Martin H. Hanson, who met at 
the famous resort and exploited the numerous beauty 
spots in its surroundings. 





| Artists Everywhere 





Giuseppe Boghetti, vocal teacher of New York and 
Philadelphia, and Mrs. Boghetti have spent August with 
Reba Patton, soprano, at Friendship, Me. Miss Patton 
is one of the many pupils of Mr. Boghetti who are appear- 
ing with success in concert. 

Willem Durieux, cellist, and Marion Carley, pianist 
(Mrs. Durieux), sent friends a snapshot taken on board the 
S. S. America, with various musical friends, including Frank 
Braun. 

Fraser Gange and Amy Evans, his wife, are scoring 
one success after the other on their present concert tour 
through New Zealand, where they will remain until the 
early part of September. It is reported that the two 
artists have been so well received that they had to give 
extra concerts in nearly every city in which they were 
scheduled to sing. 

Barre Hill has been engaged to close the course which 
Tito Schipa will open in Lexington, Ky. He has also been 
engaged for a recital at St. Joseph, Mo., on October 15, 
and will open the Ursuline Academy Court in Springfield, 
Ill., on October 17. He is now en route for Paris, where 
he will coach until October 1, returning to Chicago for his 
first engagement October 8. He is already booked for three 
Elijah performances for the coming season. 

Vladimir Horowitz, according to Concert Manage- 
ment Arthur Judson, is booked solidly for next fall. His 
tour opens October 12 and closes December 31. During 
this period the pianist will play approximately fifty con- 
certs, including appearances as soloist with the Detroit, 
Cincinnati, Cleveland ,New York Philharmonic, Philadelphia 
and St. Louis Symphony orchestras. 

Harriet S. Keator, organist and musical director of St. 
Andrew's M. E. Church, West 76th St., New York, sent 
cards from London, where she was “cool and delighted” 
a motor trip of five weeks was to follow, then return to 
America in time to attend the National Association of 
Organists Convention, Portland, Me., August 28-31. 

Boris Levenson, violinist and composer, is at Sea Gate, 
enjoying water sports, with his friend and former pupil, 
Jascha Fishberg. His new anthem, Hide Me Under the 
Shadow, will soon be issued. He has been invited to act 
as judge at a song contest in Texas. 

Barbara Lull, violinist, returned recently from Houston 
after a prolonged visit with her family. She is now in the 
Berks hires, where she will prepare her programs for next 
season’s tour, which begins in Octo 

Fred Patton has been pear to appear with the 
Philadelphia Civic Opera Company next season. One of 
his roles is Hans Sachs in Die Meistersinger, a part which 
he also has sung this summer with the Cincinnati Zoo 
Opera Company. 

Rosa Ponselle, Metropolitan soprano, interrupted 
her vacation at Lake Placid, New York, to sing a benefit 
recital for the tubercular patients at Saranac Lake, August 
18 

Elliott Schenck is visiting Walter Hampden at his 
summer home in Ridgefield, Conn. It is understood that 
daily conferences are being held regarding a production 
which Mr. Hampden is preparing and for which Mr. 
Schenck is writing the incidental music. 

Paul Whiteman has been motoring in New England 
on his vacation this month. He returns to New York Sep- 
tember 1, when his orchestra will go into rehearsal prior to 
his third concert tour, which opens at Carnegie Hall, Octo- 


, 

Jeannette Vreeland will sing in Syracuse, N. Y., on 
December 13 next, prior to her engagements in Asbury 
Park, N. J., and Montevallo, Ala. The popular soprano 
is now at her family home in Denver, Col. She was 
booked to appear as soloist with the Symphony Orchestra 
in that city which Rudolph Ganz is conducting this summer. 
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W hat apna we Critics Said About the Pennsylvania Grand 
Opera Company 


“The Pennsylvania Grand Opera achievement.”—Linton Martin in tion, imported or domestic.”— 
Company sang Verdi’s Otello in Philadelphia Inquirer, April 19, Philadelphia Record, December 1, 
the Metropolitan Opera House last 1928. 1927. 
evening and gave one of the best “The Pennsylvania Grand Opera “The Pennsylvania Grand Opera 
operatic presentations, judged by Company attained a new plane of Company scored a triumph last 
any standards, that has been given prestige and authority last evening evening.”’—Arthur Tubbs in Eve- 
in this city for a long time.”— with the presentation of Kovant- ning Bulletin, December 1. 1927 
peeve th ere | in Public Ledger, china.”—H. T. Craven in Philadel- “Once again the Pennsylvania 

ecember 1, . phia Record, April 19, 1928. Grand Opera Company gave evi 

“Kovantchina offered by the “Verdi’s Otello presented last dence of its ability to satisfy the 
Pennsylvania Grand Opera Com- night by the Pennsylvania troupe discriminating tastes of opera lov 
pany as a premiere presentation in compared favorably with any mu- ers when it offered Andrea 
America in general effect was a sico-dramatic production offered Chenier.”—J. H. Keene in Daily 
notable and a_ history-making here this season by any organiza- News, March 1, 1928. 
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Those cool days week, suggesting the advent 
of autumn, brought gladness to everybody’s heart. 
music critics were gloomy—they were 
of the 1928-29 music season. 
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lism takes a set-back! The other day a 

wn composer of modern music was heard to 
he was positively done with it. No more 
said he! It was ugly stuff—devilish! (that 
was the word he used). He had been asking himself 
why he should waste his time writing worthless 
things merely for the sake of being up-to-date. He 


for him, 
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said a composer could fool himself with modernism; 

he could write good modernistic things but be quite 

unable to write any good music. Quite so! 
Emerson said that nothing great ever was achieved 

without enthusiasm. However, he did not mean the 


Those accompanists who flourish their hands about 
on the keyboard, and those pianists who undulate 
their wrists up and down when playing a melody, re- 
mind one strongly of the persons who crook their 
little finger when drinking from a cup or glass. 

- —~@— — 

The perfect modernistic piece of piano music 
would be one that included the seriousness of Bach, 
the grace of Mozart, the melody of Schubert, the 
grandeur of Beethoven, the profundity of Brahms, 
the passion of Chopin, the romanticism of Schu- 
mann, the poetry of Debussy, and the brilliancy of 
Liszt. Oh where, oh where, can that piano piece be? 

A Brooklyn piano-mover was arrested for abusing 
a tree. In hoisting an instrument into the window 
of a house he had fastened a guy rope around a 
sapling, bending the young tree almost double. A 
city ordinance makes such an act a misdemeanor. 
If all the people that abuse pianos were subject to 
a similar law there would be no room in the city 
jails for hold-up artists, burglars, pickpockets and 
members of the alimony association. 


A third new orchestral body is looming up on the 
New York horizon in the shape of the American 
Symphonic Ensemble. It is to be modeled after the 
Moscow orchestra, the Persimphons, which performs 
without a conductor, and which has existed since 
1922. It is the belief of the founders that the 
absence of a conductor will permit the listeners to 
focus their entire attention on the music. The 
measure of success with which the new organiza- 
tion will meet will be the best measure of the cor- 
rectness of the theory advanced; the proof of the 
pudding is in the eating. 

Singers with an excessive tremolo, violinists who 
rasp on the G string, pianists who play the left hand 
before the right where the music does not call for 
it, cellists who in descending passages slide with the 
fourth finger, making a mewing sound, flutists with 
a windy tone, trumpet players who crack on high 
notes, horn players who crack on nearly all notes, 
clarinetists whose tone quivers, oboists who have 
English horn tones, harpists who do not properly 
tune their instruments, and tympanists who endanger 
the tympani of the listeners had better mend their 
ways, or they will never get past St. Peter when 
they die. 

A noteworthy accomplishment was the season of 
grand opera given by the University of Georgia 
Summer School from July 24 to August 28. The 
chorus was made up of members of the student 
body; the minor roles were taken by professional 
music students at the school, while the orchestra con- 
sisted of instrumental students led by George Folsom 
Granberry, director of the music department. The 
scenes and stage decorations were the work of the 
art department, costumes from the department of 
design and dressmaking, the dances from the depart- 
ment of dancing, and the publicity and program notes 
were by students of journalism. Only the principal 
roles were entrusted to professional singers of note. 
Throughout the season a high standard of perform- 
ance was maintained. The success of the under- 
taking has led those in charge to believe that they 
have solved the problem of establishing opera 
throughout the country. 

— 

In spite of Darwin, Mendel, Galton, Pearson, 
Huxley, Funk, Haldane, Muller, and other scientists 
and theorists, who have experimented with hygienic 
formulae and tests to determine the law of heredity, 
we are no nearer to understanding the derivation or 
nature of genius, and why its possessors seem unable 
to transmit it to their offspring. Genius remains 
a mystery, and perhaps that is well. A world filled 
with Beethovens, Michael Angelos, Shakespeares, 
Dantes, Da Vincis, Miltons, Phidiases, and Homers, 
might mean a painful neglect of soil tilling, road 
building, water proof roofing, meal cooking, boot- 
legging, and clothes making. Nature knows its 
proper proportions and ingredients; so many even 
keeled humans ; so many aggressive ones to organize, 
rule, and exploit them; so many morons and nit wits; 
and a sparse scattering of geniuses to keep the rest 
of mankind humble and remind them that industrial 
achievement, temporal power, and material prosperity 
are puny and fleeting efforts beside the enduring 
creations conceived by those touched with the divine 
gift of genius. 
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WE ARE GENTLY CHIDED 


The music editor of Silver, Burdett & Com- 
pany gently and courteously chides us for “in- 
accuracies” in our review of that firm’s con- 
tribution to the Schubert Centenary in its pub- 
lication of Rosamunde, music by Franz Schu- 
bert, book by Alexander Dean. The review, or 
rather editorial comment, appeared in our issue 
of August 9 on page 20. It said, among other 
things: “It is certainly something of a shock 

to hear pieces like The Serenade, The 
Wanderer, Ave Maria, and other old favorites 
used in this manner (as part of an operetta) and 
even developed into ensembles.” 


It now seems that this last statement was in- 
accurate. They were not developed into en- 
sembles. This finale is explained as follows, in 
the introduction to the work: “The Finale of 
the entire opera had to be a potpourri because 
no Finale written by Schubert has ever been 
brought to light. Instead of anyone’s attempting 
an original treatment of the Schubert themes, it 
was deemed wisest to repeat whole sections of 
Rosamunde with no more connecting music than 
was absolutely necessary for the modulations.” 
But suppose we let the Silver-Burdett editor 
speak for himself: 


“We have tried,” he writes, “to do a con- 
scientious piece of work in a spirit of humility. 
; I consider myself a musical purist and 
abominate all the arrangements and derange- 
ments of the classics. My letter, therefore, is 
not sent in a spirit of apology for what we have 
done, but as an expression of regret that follow- 
ing the original faithfully had not been apparent 
to the reviewer. 


“Perhaps you know that in the school field a 
good many of the operettas published are simply 
inane. The justification for Rosamunde 
seemed to be that it was a classic as near the 
original as the lapse of time would permit, and 
even if the public in general did not take to it, 
it would at least appeal to a few who reverence 
the work of the masters. The six inter- 
polated songs were not a part of the original 
singspiel, and because they were not a part of it 
they have in no wise been used in the Finale. 


“To be sure, it is a question of taste whether 
the classic songs such as The Serenade, Ave 
Maria, and others, could be placed in a context 
for which the songs were originally not intended, 
but Schubert himself utilized some of his the- 
matic material worked over into the music he 
wrote for the stage and for solo instruments. 


“The last part of that sentence, ‘other old fa- 
vorites even developed into ensembles,’ is abso- 
lutely incorrect. If your reviewer will observe 
the score, he will notice that there is only one 
ensemble, the Finale to Act Two. Otherwise 
every selection is just as Schubert wrote it for 
Rosamunde. 


“The concluding paragraph of the review sug- 
gests that the music has been ‘rearranged.’ | 
wish your reviewer had time to compare every 
measure with the original score. He would find 
that, with the exception of the Finale, and the 
addition of words to a part of one entr’acte, the 
score follows the original measure for measure. 
We have not been guilty of tampering in the 
sense that the reviewer suggests.” 


Yet we cannot but feel that the Silver-Burdett 
Company tempted the reviewer to make just 
the remarks he did. What is shown not to have 
been tampering with the classics must, inevi- 
tably, look like it. One opens a page and finds 
old popular Schubert songs set into the body of 
a school operetta—and wonders. Perhaps the 
result will be for the best. Certainly no school 
operettas that are being written today can have 
music to compare with this music, whatever its 
source; certainly there are long passages of the 
original Rosamunde to be played just as Schu- 
bert wrote them, and Schubert songs to be sung 
without change. 


That is all for the good. If it is reconstruc- 
tion, it is not like an attempt to finish the Un- 
finished, not like Blossom Time (if that is the 
name of the monstrosity that played on Broad- 
way, during the course of which the opening 
theme of the Unfinished was turned into a trivial 
and saccharine waltz!) 


The makers of Rosamunde are purists whose 
intention it was to give our schools something 
worthy. They have done it. 
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MUSICAL COURIER 


V ariations 
By the Editor-in-Chief 


Aboard S. S. Ile de France. 
There is a punning person aboard this lovely and 
lively Ile de France who almost spoiled our other- 
wise calm voyage by asking us: “Hey, musical editor, 
would you call a sea song a Nep-tune?” 
eRe 
Nevertheless, the query threw us into a fabled 
mood, and so we present two fables herewith (with 
musical and moving picture rights free to anyone 
who desires them) entitled: Radio Reflexes, and 
Sinister Doings on the Styx— 
eR ® 


The family were seated around the radio waiting 
to tune in on the symphony concert. 

Father (reading the Wall Street page in the eve- 
ning paper )—‘‘Can’t you get something lively, the 
Pennsylvania Hotel Orchestra, or some snappy vocal 
quartet while 

Mother (glaring at him)—‘“We’re not going to 
have that trash tonight. I wish the children to hear 
the symphony hour. And it won’t do you any harm, 
either, to listen to some good music. Doctor Dam- 
rust is going to explain the program tonight.” 

Little Elsie (clapping her hands)—‘Goody, 
goody. He always tells funny stories.” 

Father (growling )-—“Tell me when to laugh.” 

Mother—‘You’ve said yourself that you like to 
hear him speak.” 

Father—“Well, at least the music stops while he 
talks.” 

Son Tommy—‘“He swore 
‘damnation.’ ’ 

Little Elsie—‘‘He did not. Faust said it. 
then he was punished by Memphistophelet.” 

Mother (benignly )—“At least Elsie pays attention 
to what she hears.” 

Son Tommy—‘“So do I remember about the 
synthetic poem. It’s like an express—it makes no 
stops.” 

Father—‘That’s what I object to. I’d like one 
of those classical composers to write a piece that is 
all pauses.” 

Son Tommy—*‘Ma, 
when to make a pause?” 

Father—‘They don’t. They—” 

Mother—‘“That will do, William. Don’t encour- 
age Tommy in his ignorance. Pauses always occur 
where the players have to turn over a page, dear.” 

Father—“Once in a while that fellow Damrots 
plays a selection with a tune in it, but the moment 
I get the molody, it stops.” 

Little Elsie—‘‘That’s the second moved, dad.” 

Mother—‘“No, Elsie, it’s the coda. The coda al- 
ways is the slow, sweet part, you know.” 

Son Tommy—‘They ought to call it the coda 
cola.” 

Mother—‘“Sh! Don’t be a fool.” 

Father—“What’s the name of that thing they 
played last week by Ramona, the Russian composer ?” 

Mother (with dignity)—‘You mean Rockmanis- 
toff.” 

Father (triumphantly)—“Ha, ha! That’s the 
family name of the Czar—the one they killed. 
You're not so hot, either, mother.” 

Mother (after reflection )—“The composer’s name 
is Rockmichakoff. I mean, Rockimskyoff. No, it’s 
Rockos—oh, you get me all confused with your in- 
terruptions. Anyway, he wrote the Prelude.” 

Little Elsie—“I know what a prelude is. 
piece with the middle part sort of rumbling.” 

Father (derisively )}—‘Oh, erysipelas.” 

Son Tommy—‘They never played anything called 
‘Erysipelas.’ I’d remember that name.”’ 

Father—‘You wouldn’t remember your own name 
if they told it to you over the radio. The night Doc- 
tor Damruff told about the musical implements that 
play in the orchestra, you thought he called one of 
those flute things a hobo.” 

Son Tommy—‘‘Well, what is it called?” 

Father—‘‘A solo.” 

Mother (proudly )—“I didn’t think you’d know, 
William.” 

Father—“Sure. Do you think I can’t put my mind 
on educational matters when I feel like it? (Sternly, 
to Tommy) And now that we’re on the subject, 
young man, what’s the name of that other flute, that 
plays kind of weird?’ 

Tommy (shouts )—‘“A baboon.” 

Father (puzzled )—" No—that’s not right. 
see, it’s a—a—” 

Mother (firmly )—‘‘It’s a 


last week. He said 


And 


how do composers know 


It’s a 


Let’s 


a bastoon.” 


Father—‘‘Correct.” 

Tommy—‘‘Well, I was pretty near it. 

Father (continuing his catechism)—“Elsie, who is 
that German composer? The one who wrote the 
loud piece ?” 

Elsie—‘“ Allegro.” 

Tommy (in disgust)—“Ah, go on. 
opera.” 

Father (encouragingly )—“Try again, Elsie.” 

Mother—“Think hard, darling.” 

Elsie—‘‘It begins with MS Be 

Tommy—“Bologny.” 

Father—‘Shut up. 
a baseball game?” 

Tommy—‘Pop—let’s go 
going to be a double-header.” 

Father—‘“I’ll send you to bed in just one minute. 
Cut out the baseball. Well, Elsie, are you going to 
chew your finger off, or answer my question? Who 
was that German composer ?” 

Elsie—“ B—B—-Beeve—Bofe—B—B—” 

Father (in rage )—‘‘Blah.” 

Elsie (weeps violently )—‘‘Well, all the composers 
are German or something, aren't they ?” 

Father—‘“Listen to her. And I spent three hun- 
dred dollars for that radio just because I thought you 
children would learn something from Doctor Dum- 
brush’s lectures. I'll kick the thing out. I'll ex- 
change it for a melodeon and make you sing hymns.” 

Tommy—*Pa, you tell us the name of that Ger- 
man composer, will you?” 

Father—“Certainly. It’s Lohengrin. And now, 
just to punish you, | won't let you hear the concert 
and Doctor Dushbroom’s lecture.” (Turns the radio 
dial rapidly. ) 

Voice of Announcer (on the air)—‘*We shall now 
have the Non Hissing Steam Radiator Company 
Hour, by the Jolly Jazz Boys, in a program of the 
latest sins in syncopation. Let’s go, lads.” (Music 
starts. ) 

Tommy (shrieking in delight )— 
taboy.” 

Elsie (stops crying )—‘I know what that is, and 
it begins with a B. It’s Black Bottom.” 

Mother—“Doctor Domrash ought to hear you say 
that. Come on, Father, do a few steps with me. The 
exercise will do you good, after dinner.” 

Father (resuming his paper)—‘‘Dance 
Elsie.” 


” 


That's an 


Is this a classical concert or 


tomorrow. There's 


“Whoopee ! At- 


with 


em e 


There was a concert at a little town some miles 
down the River Styx, and those of the musical shades 
who did not participate actively, went to listen and 
to criticise, as had been their custom Below. Return- 
ing to Elysium, several of the spirits found them- 
selves embarked together aboard the ferryboat 
Father Charon. 

“Great thing, 
Grandpa Bach, 
first came here—’ 

“Oh, bother your reminiscences,” broke in Ber- 
lioz; “put them in counterpoint and make fugues of 
them.” 

“Now, don’t get testy, my friend,” remonstrated 
Weber, who was noted in Styxland for the punning 
way in which he said cutting things. “Can’t you 
stop Hectoring people all the time?” 

“Quite right, quite right,” chirruped Haydn, with 
a sunny smile. 

Berlioz scowled at the two. 
Gluck a greater man than Bach. 
is Chris?” 

“He’s over at Walhalla,” said Spohr, “superin- 
tending Orfeo rehearsals. They’re giving a cycle of 
his works, to show the evolution of opera from the 
superficial style of the early Florentines to the highly 
developed—” 

“Shut up,” screamed Chopin; 
historical stuff. It makes me sick. 
I“lysian Fields are these, anyway?” A violent fit of 
coughing interrupted the nocturne writer’s tirade. 
A lady sitting with him patted poor Chopin on the 
back until he recovered his breath. He muttered 
peevishly: “It was that cigar of yours. Throw the 
filthy thing away.” George Sand did as she was 
bid. 

Weber went on badgering Berlioz. ‘You're al- 
ways taking whacks at Bach, Beethoven, and 
Brahms. The reason is plain. The three B.’s in 
music. You’d like to make it four, wouldn’t you?” 

Berlioz jumped to his feet and rushed at Weber, 


traveling,” remarked 
“T remember when | 


this steam 
reflectively. 


’ 


“T always considered 
3y the way, where 


“T can’t stand that 
What sort of 
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but a tall, white-locked figure precipitated itself be 
tween the quarreling two. It was Liszt. ‘“Remem 
ber the ladies,’ he pleaded; “once a gentleman, al 
ways cautious.” Mme. Sontag, Mme. Malibran and 
the Countess von Brunswick threw grateful glarices 
in the direction of Liszt. That diplomat skillfully 
changed the subject. He called to his son-in-law: 
“Richard, how is it you’re not at the Orfeo reheai 
sal? I thought you were so fond of Gluck. Isn't 
he a sort of forerunner of yours, or something of the 
kind ?” 

Wagner looked hard at 
Then he made deliberate reply : “None of your ami 
ble sarcasms on me, if you please, Your Reverence. 
You know the tricks of advertising just as well as 
I do, and you have told me often how much you 
admired my system of attaching myself to big names 
How could I ever really like that pallid Gluck stuff ? 
Where’s his dramatic interest, where’s the color in 
his orchestra, where’s the characterization ?” 

“Pah!” blurted Berlioz; ‘‘what’s the 
worth of a man who acknowledges himself a hypo 
crite ?” 

“Hypocrite, if you will,” Wagner retorted, “but 
I certainly knew how to get myself talked about 
Below. My essays on Beethoven—part of my sys 
tem. The attacks on Meyerbeer and Mendelssohn 
part of my system. Mixing my name with King 
Ludwig’s and with Gluck’s—schemes for advertis 
ing. When I couldn’t get notoriety any other way, 
I incited people into attacking me, like Nietzsche, 
Hanslick, and all the lesser brothers of the quill 
Their abuse was sweetest music to my © ‘ay. for | 
knew they were creating a party in my, iff" through 
their very opposition. T—” 

“But allow me,” interposed the Kodbils dressed 
Schubert, who had been listening in open eyed won 
der. “Allow me—” 

“I was saying,” continued Wagner, “that it 
to advertise, if you know how to do it. I carried 
the system even into my works. Are there any better 
known characters than Rienzi in fiction, the Flying 
Dutchman in fable, Wotan, Siegfried, the Valkyries, 
in mythology? Lohengrin and Parsifal combin 
the spirit of romantic literature with the religious 
mysticism of the—” 

“What’s that about romantic mysticism ?” 
Schumann, who had been gazing sentimentally into 
the unending depths of the winding Styx. “I think 
I ought—” 

“In fact,’ Wagner went on, 
operas represent every phase of emotional and inte 
lectual appeal. There is in them something for 
everybody, from drayman to dreamer, from 
heaver to king, from the puniest tiano puner, 
tanner—I mean piano tuner—” 

“None of your cheap alliterations here,” 
Brahms; “your opera language doesn’t go with us. 
Talk plain Styxish.” 

“What I wish to make plain,’”’ went on Wagner, 
his voice rising, “is that in my music, all other music 
is contained. Every one of you copied from me 
Even my predecessors copied from me. There’s 
Scarlatti, Bach, Handel, Haydn, Mozart, Schubert 
Schumann, Weber, Berlioz, Liszt—” 

“Liar !” 

“Scoundrel !” 

“Schwein !” 

“Donkey !” 

“Braggart !” 

“Charlatan !” 

“Ape!” 

The babel of abuse grew into a mighty chorus, 
whose crescendo finally reached a treble climax truly 
appalling. Suddenly a tremendous shout, audible 
above all the din, silenced the vociferating combat 
ants. A bulky, shock headed man raised himself 
from a bench to starboard. 

“Damn you,” he roared, “shut up, all of 
How in the devil do you think [’m going to get an 
idea for my tenth symphony with all this cackling 
going on?” The crowd awefully murmured “Beetho 
ven,” and dropped their voices to a whisper. 

Just then the Father Charon touched the dock at 
Purgatory Junction, and the captain called out 
“Change here for Hades. Elevators going 
every few minutes. All ashore for 

Four wan, hollow eyed men disembarked 
They were music critics. 

eR ® 

From Europe, Norah Drewett de Kresz, the To 
ronto pianist, kindly furnishes us with this royal 
musical news: “Princess Marie-José, daughter 
of the King and Queen of the Belgians, is making 
good progress at her cello lessons with M. Gaillard 
The Princess, at the age of ten, was quite a good 
pianist, and recently gave a very good performance 
before a_critical audience. Princess Marie-José fre- 
quently played sonatas with Eugéne Ysaye. 


Liszt before he spoke 


opinion 


pays 


queried 


undisturbed, “m 
coal 
piuno 


warned 
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down 
Hades.’ 
guiltily 
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Sir Landon Ronald now is the editor of London 
Musical News, and the recent issues of that journal 
have taken on new life, a rejuvenated appearance, 
1 decided interest as to content and treatment. 
Sir Landon is a musician of parts and a writer and 
critic of acumen and authority. Under his aegis, 
News should be a power in London and 
the MusicaL CourIer extends its best wishes to the 

‘ congratulations to the paper. 
a 


ant 


Musical 


editor and 


This, from a morning paper: ° 


\ singer of seventy 
years has decided to return to the stage after an 
Perhaps he is going in for gland opera.” 
onk, in Thais? 

= Fe FS 
modernistic 
nor poems. 
an 


symphonic poems are 


Sascha Jacobsen’s violin recitals, J. E. S. 
conversation between an elderly lady 
isen’s witty vounger brother 
“How long has your brother been playing 
“T really don’t know. I came in after 
program started.” 
= Fe ® 
“What nobler employment than that of the man,”’ 
res the New York American, “‘who instructs the 
ration.” Very true, and the male rising 
veneration should stop kicking, writhing, and scream- 
ing when it is hauled in from the street to take its 


ising gerne 


music lesson 
> Fr FF 
Mr. Kremlin, many musical mod- 
idea, and that is 
ze 


nly one wrong. 
“T am spending my vacation leisure 
g the Iliad and the Musicat Courter. Uplift 
We don’t like to have the Iliad re 
lity.” LEONARD LIEBLING. 


PICKING TALENT 

It is curious how some people view music educa- 
tion for These people seem to have a 
genuine fear that perhaps music lessons may be 
wasted upon children who have no musical talent. 
More and more, day by day, these music prohibition- 
sts are striving with might and main to educate par- 
ents so as to prevent lessons being given to children 
posed to lack the capacity to benefit 


children 


who are Sul 
from them 


If we were to ask these same people to determine 
whether or not children should have les- 
reading, writing, arithmetic, and the other 
school branches, they would no doubt open 
astonishment. Even to such destruc- 
of denying children the right and 
ig educated would seem shocking. 
can they make to the question of 
should be made a stepchild of the educa- 
tional family, and denied to all except the favored 
few 


advance 
ms 


common 


priviege ) C11 


But what answer 


} 


why musi¢ 


One may say that the ordinary school privileges 
are necessary to life, and that all children should get 
of them as they are able to absorb, 
music is Art, and should be given only to 
artistically inclined. Unfortunately, 
all effort to find out, it is impossible, ex- 

very know whether a child is 
to absorb music or not Che that are 

though apparently scientific, leave out of cal 
the human element which deters many chil 
from making any kind of showing during such 

\lso, it assumes that children who study 

must be able to learn to “do” something in 

ir to sing or to compose, when as a 
the contact with music may result only 
the mind of the individual an under- 

and fondness for it 
here is no earthly reason why everyone who 
studies music should necessarily be successful in ac- 
hing something. Many people who are able 
and thoroughly enjoy music are 
so constituted that they cannot learn to play. Many 
also do not they do not care 
even in chorus 


at least as much 
but that 
those who are 
in spite of 
rare cases, to 
tests 
made, 
culation 


—_ 
quiet 


mUSsI¢ 


complis 
to think musk who 
sing because 
id if they 

1 congregation, are simply embarrassed 

luring the performance 

ause a little boy or littl does not 

ss fleet rs or a fleet musical mind does not 
prove that he is not able ultimately to learn to enjoy 
Nor is that proof possible by any test what- 
except in cases where the child is obviously tone 
deaf. If even the talent of great composers like 
Verdi and Wagner was unperceived during their 
how is it possible to expect that the 
musical possibilities of an ordinary child be 


sing in public 


e girl 


nnge 


music 


ever 


hool days, 


] 


itent 


MUSICAL COURIER 
discovered? And what harm can there possibly be 
in giving every child music lessons without expecting 
too much in the way of results? A teacher told this 
writer recently of a pupil who appeared to be en- 
tirely without talent or interest in the piano lessons 
for which the parents were spending money. One 
day when the teacher had almost come to the con- 
clusion that it would be better to discontinue the 
lessons than to put up with the annoyance of them, 
the child’s mother mentioned that instead of practis- 
ing his lessons on the piano he was constantly pick- 
ing at a ukulele. 

The implication is obvious. The boy was evidently 
not unmusical, but his musical interest was for some 
reason turned away from the piano and toward the 
ukulele. It is possible that he simply resented music 
lessons. Many children resent any attempt to make 
them do anything. 
the serious the matter is, of 
course, the idea which parents have that if they pay 
out money for music lessons they must get what they 
call “results,” and “results” apparently for most par- 
ents mean some kind of performance—something to 
show for the money expended. In the matter of 
ordinary school work they expect favorable reports, 
and presumably from the music teacher they also ex- 
pect favorable reports, as well as something more 
tangible which the child can exhibit himself. 


One of sides of 


This is no doubt quite natural and perhaps quite 
reasonable, but it is a conception based upon a false 
premise. Experienced kindergarten music teachers 
have found ways and means of reaching the child 
mind, but it is very doubtful if much of what the 
child learns and exhibits, to some extent, in class is 
ever heard by the child’s parents, unless they visit the 
classes. And even then the exhibition may not take 
place because of children’s natural embarrassment. 
It often happens that the moment a teacher leaves 
the house after the much dreaded piano lesson, the 
child will turn back to the piano and have a rollick- 
ing time trying to pound out the latest jazz tunes on 
it. If scientific investigators could only see what 
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goes on during their absence, and what goes on in 
the child’s mind, which is never expressed and is 
carefully hidden from parents and teachers alike, 
they might alter their opinions as to the advisability 
of music lessons, the way music lessons should be 
given, and what results should be expected. 


Ete ee 
A GREAT LOSS 

With the passing of Daniel Mayer the world loses 
one of the outstanding figures of the concert man- 
aging business. He was active up to the time of 
his death, during the past thirteen years making his 
headquarters in America and before that for twenty- 
five years in London. He assisted in making the 
successful careers of some of the world’s greatest 
artists, beginning in 1890 with Paderewski, and he 
successfully prosecuted other activities connected 
with the business of management. He had many 
friends and it can be said truly that he will be missed. 
His always cheerful presence in and about Steinway 
Hall, New York, where he had his —and 
sarlier in the Aeolian Building on Forty-second 
Street—and his enthusiasm for the artistic perform- 
ances of the stage favorites of the day were con- 
tagious. He was a welcome visitor everywhere and 
his absence will be felt. 


offices 
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LIKE FATHER, LIKE SON 
When one of the American symphony orchestras 
returned last season from a short tour which had 
ended in Canada the baggage master of the organi- 
zation remarked to a tympani player that his drums 
seemed awfully heavy. In explanation the kettle 
drummer removed the membranes from the instru- 
ments, disclosing an array of several dozen bottles 
of choice wet good snugly and safely reclining in 
excelsior. Asked how he had come to hit upon the 
idea, the resourceful smuggler said that many years 
ago his father, who was a violin student at a Ger- 
man conservatory, used to heat his attic chamber 
with coals purloined from the cellar of the con- 
servatory and brought home in his violin-case. 





E. F. Eilert, it tes el Courier, Heads Visit 


of American Master Printers in Europe 


When the delegation of American Master Printers, of which Ernest F. 


banquet was given to them by the Master Printers of France. 


Moreau-Gravot photo, Paris 


Eilert is chairman, visited Paris recently, a 


After the dinner, Mr. Eilert, who is president of the MusicaL 


Courter ComMpPANy, was introduced by the Minister of Justice of France, M. Louis Barthou, who presided, and responded 


for the American guests. 


On behalf of the Master Printers of America, 


Vr. Eilert presented the French Master 


Printers with a bust of Benjamin Franklin, for Franklin was the first representative of the newly created United States 


; } 


to be sent to Paris and is the patron saint of printers in America. 


Society, Boulevard St. Germain, Paris. 


The banquet was given in the hali of the Geographical 


Grouped in the photograph in front of the bust of Franklin, representing a number of personalitics in printing and publish- 


ing fields, are: 


(To the right of the bust of Franklin) 


Mr. H. M 


Votti, president of the Master Printers of France. 


John Clyde Oswald, of the New York Employing Printers Association 


Heurt Pichot, 


Honorary Vice-President of the Union, Member of the Chamber of Commerce. 


Jules Simon, President of the Leading Syndicate of the Lithographic Printers Alban Chatx. 
(To the left of the bust) 

Mr. Ernest F. Eilert, Immediate Past President United Typothetae of America. 

Louis Danel, President of the Union Syndicate of the Master Printers of France. 


Fernand Deligne, Honorary Vice-President of the Union. 
J. Bourdel, Honorary President of the Union. 


Louis Dubois, Member of the Committee of the Union, Deputy of the 


President of the Reparation Commission. 
Lucien Serre, Member of the Committee of the Union. 
Maurice Languereau, President of the Library Circle, 


Seine, Former Minister of Commerce, Former 


President of the Syndicate of Publishers. 


Gabriel Delmas, Honorary President of the Union, Master Printer at Bordeaux. 
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The following letter has been received from the 
Parisian associate editor of the MusicAL CouRIER 
in reference to an error in the Paris letter, which 
was published on July 19: 

Dear Editor-in-Chief, 

Several musicians who have the good taste and intelligence 
to read the Musica. Courter have written to me to tell 
me that there is a misprint in my last letter from Paris 
for the late lamented season. They refer to the paragraph 
which says that the pianist Yvonna Canale gave a violin 
recital. I bear them no grudge, for their fleeting joy in 
finding a mistake in the writings of a music critic comes 
but too rarely into their young lives. But how do they 
know that I made a mistake? Perhaps they are not deep 
enough to understand my cryptic utterances. Did not Liszt 
say that Thalberg was “the only artist who played the 
violin on the piano?” He did. Shakespeare describes a 
very remarkable performance given by Hamlet, when he 
makes Polonius say that the prince was “still harping on 
my daughter.” Ophelia is not reported to have protested; 
nor did Thalberg complain abovt Liszt's remark. If the 
young Spanish girl, Yvonna Canale, does not call me a 
toreador or a matador for saying that she dashed off 
harmonics and pizzicati on a Gaveau piano, why should 
uninterested persons interfere? Blame the printer, or the 
proof-reader, or the managing editor, or anybody else who 
let an expression too great for the general public go 
through. I think I deserve a compliment for having put 
myself by my own unaided efforts into line with Liszt and 
Shakespeare. 
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Yours truly, 
CLARENCE Lucas. 


mn 


A NEW HONOR FOR KRUEGER 

It is no small honor that has been conferred upon 
Karl Krueger by the Arion Liederkranz of Seattle 
in making him an honorary member of the society 
“in recognition of his high services in the cause of 
great music in Seattle.” 

The members of these German singing societies 
are practical musicians as well as music lovers, Their 
judgment in matters of music and of men who make 
music is sound, and when they publicly state that 
they are honoring Krueger because of his services in 
the cause of great music, they are merely stating a 
fact that must be obvious to those who are on the 
ground and are by talent, training and experience able 
to judge. 

Krueger has received honors in the past, will no 
doubt receive other honors in the future, but he will 
receive none of greater worth, none that will speak 
more eloquently for his ability as a leader, than his 
honorary membership in the Seattle Arion. 


Musical Courier Forum 


Praises for Criticism 
New York City. 


To the Musical Courier: 


I am coming again with renewed and more fervent 
praises for the deep knowledge and strong judgment 
shown in your article about Criticism, recently published. 

But, if you kindly incline to believe that there may be 
some profitable interest in considering the opinions of one 
who recognizes his ignorance in the matter, here is what 
I would say: 

The pivotal idea of your article concerns the failure 
of art. As it is impossible to affirm that there is even 
one total failure, I suggest that critics should emphasize 
a poor artist’s one good quality among one hundred bad 
ones and tactfully show the way of correcting the latter. 
In other words, instead of being the expression of the 
feelings of the public, or even a neutral term of inter- 
mediation between artists and the public, which is a Hydra 
with thousands of heads and must be educated, the critics 
would have to be active allies of all artists, in their irre- 
sistible consecration on the route of the Ideal. 

Knowing the despairing difficulties of the artistic career, 
let us see in every artist who persists a veritable hero, 
being also assured that as long as he has one more minute 
to live, he still has a chance to reach satisfactory heights. 

(Signed) Dimitri CucLin. 


Louise Snodgrass Finds Reviews Inspiring 


Avondale, Cincinnati, Ohio. 
To the Musical Courier: 

I am tremendously pleased and gratified at the splendid 
review of Beside My Door, one of my new publications, 
in the July 12 issue of the Musicat Courter. It is ex- 
tremely understanding and so well done. Such reviews 
are ample compensation to us for any work involved and 
do help and inspire one for further efforts. Your paper 
never fails to handle things well and when I have such a 
review from your editor I am most grateful. 

Ever cordially, 


(Signed) Louise Swnopcrass. 


A Great Voice is Discovered 
To the Musical Courter: 

Might I make mention of a really lovely voice I heard 
while attending Dr. Watson’s church here at Bay Shore, 
Long Island? She is Mrs. Hall, wife of the secretary of 
the Chamber of Commerce at Bay Shore, L. most 
beautiful soprano voice, one could hear the perfect training 
of tone production, diction and artistic conception. Her 
solo was Come Unto Him, by Dunn. I would deem it a 
favor if you will make mention of this in your most worthy 
paper. (Signed) AMANDA Fasris SPANUTH. 
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Franklin Cannon’s Summer Class Entertained 


The summer piano class of Franklin Cannon was delight- 
fully entertained by two of the members on the afternoon and 
evening of August 14. 

At two-thirty the class met at St. Bartholomew's Church 
to hear an organ recital by Vernon de Tar, who is organist 
there during the absence of David McKay Williams. Mr. 
de Tar showed himself as a player of rare taste and in- 
sight in an illuminating program, the first half of which 
was devoted to music by the forerunners of Bach, and 
the second half to that of Bach. Subtly beautiful registra- 
tions, complete clarity of music conception and knowledge 
of how to handle ap works requiring vigorous treat- 
ment are qualities Mr. Tar has combined admirably in 
his playing. The on represented were Samuel 
Scheidt, Frescobaldi, Couperin, Palestrina, Gabrielli and 
Bach. 

The class then went to Garden City, L. I, to be the 
guests of Lillian Vantine. Dinner was served at her 
charming studio-home and afterward other guests arrived 
to hear the music which began almost immediately. The 
playing continued until a late hour when it was concluded 
by the Romance and Waltz from the Arensky Suite, played 
by two pupils of Miss Vantine. 


At the Carlsbad Madsen Music Festival 


From M. H. Hanson, well known New York impresario, 
come interesting comments on the recent music festival 
at Carlsbad, at which the ultra-modernists in composition 
held sway. Paul Hindemith was the leading spirit of the 
festival, and together with a committee selected the works 
that were performed. 

In company with Mrs. Christian B. Holmes, Eugene 
Goossens, Cesar Thompson and Mr. Lissfelt of the Pitts- 
burgh Sun, Mr. Hanson was in a roof party after the 
performance of three chamber operas, which were con- 
sidered among the most interesting of the new musical 
forms presented. 


Sears Praises New Nevin Composition 
The following letter was written to Dr. George B. Nevin 
following a performance of his new work, Beloved, Let 
Us Love One Another, by the Choir of St. James’ Church 
in Philadelphia, of which S. Wesley Sears, to whom the 
work was dedicated, is conductor : 
Dear. Dr. Nevin: I want to thank you for dedicating to me such a 
fine anthem as your Beloved, Let Us Love One Another. We have 
sung it at St. James’ to the great satisfaction of both choir and 
congregation. It is quite the finest existing musical setting of these 
words, and I feel sure that it will become very popular 
Sincerely yours, 
(Signed) S. Westey Sears 


Erb Resigns from Christian Science Institute 
John Warren Erb, after serving a period of ten years as 
conductor of the Oratorio Society of the New York City 
Christian Science Institute, has resigned this position to 
spend a short time abroad. Mr. Erb has sailed for Ger- 
many, where he will meet some of the greatest choral 
authorities in the world. 





News Flashes 











Concert at Ostende 
(By special cable to the Musical Courier) 


Corona’s 


Ostende, August 26.—Corona’s concert here a 
colossal success. P 








Muzio and Gigli Open Rio Season 


According to a cable received from Rio de Jan- 
iero, on August 20 the Scotto Grand Opera Com- 
pany opened the season there at the Municipal 
Theater before a large audience, which included 
the Presidert of the Republic of Brazil. Traviata 
was the attraction with Claudia Muzio, Beniamino 
Gigli and Riccardo Stracciari, under the baton of 
Tullio Serafin. Success was considerable, Muzio 
and Gigli being particularly feted by the enthusi- 
astic audience. B. 








Cherniavsky Trio Enroute to England 


(By special cable to the Musical Courier) 
Vancouver, August 21.—The Cherniavsky Trio 
returned on the §.S. Aorangi from Australia 
where it gave 120 recitals to capacity houses. The 
three are on their way to England, where their 
first concert will take place at Queen’s Hal!, Lon- 
don, November 12. They have been invited by the 
Soviet Government to tour Russia in January. 
They will be the first Russian artists to appear 
there under the Soviets. The trio returns to the 
United States in January, 1930, being booked in 
Europe until then. P 











Katherine Goodson to Play in Vienna 

Lonvon.—Katherine Goodson has been engaged to ap- 
pear in Vienna at the Orchestral Concerts of the Arbe:ter 
Society on December 9, where, by special request, she will 
play the Schubert-Liszt Wanderer Fantasy. 

Since returning from New York, where she made sev 
eral new records for the Duo-Art, among them the Brahms 
sonata in F minor, op. 5, she has broadcasted from Lon 
don and adjudicated for the Matthew Phillimore prize 
at the Royal Academy of Music. M.S 








Obituary 


DANIEL MAYER 
Daniel Mayer, concert manager, died in London on August 
23 after an illness of two months. He was seventy-two 
years of age and was actively engaged in business until his 
final illness. His headquarters were in ate York. 
The deceased was born in Westphalia, Germany, July 2, 
1856. At the age of two he was taken to England and he 


THE LATE DANIEL MAYER 


remained a British subject until his death. As a boy he 
showed considerable talent for the piano and at the age 
of twelve he was offered a scholarship at the Cologne 
Conservatory of Music through the Cologne banker, Baron 
Oppenheim, but chose instead to take up the study of civil 


engineering. At the age of twenty, however, he gave up 
a to join the music publishing house of Weeks 
& Co., Ltd, of London. A few years later he became 
associated with the piano business and introduced into Eng 
land the well-known German piano of J. & P 
Later he became the proprietor of the 
of S. & P. Erard. 

It was during his connection with the piano bt 
that he came in contact with many artists as manager of 
the concert department which is the inevitable part of any 
piano business. Finally in 1890 he established himself 
in London as concert manager and had in this’ busi 
ness ever since. 

MANAGER OF Notep STars 

Mr. Mayer introduced Paderewski to English 
in 1890 and brought him to America two years later. This 
was his first conspicuous success and indirectly made 
him an international figure in the concert field. He was 
the first manager of Pavlowa, Mischa Elman, Levitzk 
Giannini and the boy Josef Hofmann, when the latter made 
his first tour of England. At various times during his 
career Mr. Mayer managed Kreisler, de Pachmann, Arthur 
Nikisch, Caruso, Carrefio, Sarasate, d’Albert and Busoni 
He was responsible for many British festivals and in 1900 
he was given the freedom of London as “Citizen and 
Spectaclemaker of London.” For many years he was in 
charge of the musicales at Buckingham Palace. He sent 
artists to the Antipodes, to the Orient, and to Russia. 

Having established his permanent residence in Bexhill 
on-the-Sea in England, he was for distinguished service 
elected Mayor of his community in 1905 and held that 
office four times, which was a record in the history of 
Bexhill. In 1915 Mr. Mayer came to America and estab 
lished an office in New York. His first American success 
was the career of the Russian-American pianist, Mischa 
Levitzki. Since then he has managed the tours of Levitzki, 
Maier and Pattison, Ruth St. Denis and Ted Shawn, Du: 
lina Giannini, the Rusian Symphonic Choir, and more re 
cently of the Theatre Guild Repertory Company. In recent 
years he reversed the process of his managerial activ 
and has taken American artists to Europe, and he is 
largely responsible for the European successes of Giannini 
Levitzki and others, Although he was no longer active 
in Europe as a manager, the English firm of Daniel Mayer 
Ltd., one of the largest play producing firms there, still 
bears his name. His American firm, Concert Management 
Daniel Mayer, Inc., is in charge of his- associates, Messrs 
Marks Levine and Rudolph Vavpetich,- and continues to 
manage Levitzki, Giannini, Maier and Pattison, the Theatre 
Guild Repertory Company and others. 

Mr. Mayer is survived by a daughter, Millicent, and a 
son, Rudolph, the latter being a director of Daniel Mayer 
Co., Ltd., of London. His oldest son, Emil, lost his life 
during the war as a captain of the Royal Artillery in 
Egypt. 


Schiedmayer 
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MRS. J. A. TILLOTSON 
Mrs. J. A. Tillotson, mother of Betty Tillotson, well 
known concert manager of New York City, died suddenly 
at her home in Pavilion, N. Y., on August 22. As this 
was the first break in her family, Miss Tillotson 
especially shocked. Following a few days’ rest at her 
she will return to this city. 


vas 
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‘HUGHES 


PIANIST 


Management: LOUDON CHARLTON, Carnegie Hall, New York 
Steinway Piano Duo-Art Records 





ARNOLD CORNELISSEN 


Conductor Buffalo Symphony Orchestra 


“Although there was no rehearsal the orchestral accompaniment of 
* my piano concerto op. 5, under your baton, was excellent. 
“(Signed) Ernst Donwnanyi.” 


J. FRED WOLLE 


ORGANIST 


Mgt. THE WOLFSOHN MUSICAL BUREAU OF NEW YORK, Inc. 
712-718 Fisk Bidg., New York 








GEORGE GARNER 


THE INTERNATIONAL COLOURED TENOR 
London address: Chicago address: 
91, Sinclair Road, W. 14 6408 St. Lawrence Ave. 
Tel. Riverside 0142 Tel. Hyde Park 8626 





World — 
Famous Violinist 


IN AMERICA ALL SEASON, 1928-1929 
Management. METROPOLITAN MUSICAL BUREAU 
33 West 42™ Street, New York City 


STEINWAY PIANO VICTOR RECORDS 





GEORGE FERGUSSON 
Teacher of Singing 
106 Central Park West 
New York City 


CROZIER OZMUN 


Soprano 


Mégr.: H. C. Srer, Room 1306, 505 Fifth 
Ave., New York 


Phone: Van. 0526 


MORTIMER 


Contralto 
Assisted by COENRAAD V. BOS, at the Piano 
(Steinway Piano) 
Direction: BALDINI & TREMAINE 
Aeolian Hall, 689 Fifth Avenue New York, N. Y. 


VOICE HYGIENE CLUB, Inc., 


113 West 57th Street—Suite 1611 


Fur Teachers, Singers, Vocal Students, ete. 
Benefits: Entitles members to office medical treatment and advice, for any 
eendition affecting the VOICE, NOSE, THROAT and EAR, betweer 
2 and 5 p. m. daily (except Sunday), Monday and Thursday evening 8 to 9 
Membership fee Fifteen Dollars per annum, 
DR OHN J. LEVBARG, Medical Direct 
Circle 0593 








JOHN CHARLES 


THOMAS 


the Famous Baritone 
Recital - Concert - Opera 
Assisted By ERIC ZARDO Pianist 


Management: METROPOLITAN MUSICAL BUREAU 
33 West 42™ Street, New York City 











“Her voice is recognized for 
its fine quality and her sing- 
ing always affords enjoy- 
ment. Her clear tones have 
taken on more warmth and 
her interpretations are more 
finished.” 
he New York W orld said the 
bout way Peterson, SO- 


jormeé y Opera Comique 
[etropolitan Opera Company 


Management: HAENSEL & JONES 
Steinway Hall, 113 West 57th St., New York 


Mason & Hamlin Piano Used Jieolian-Vocalion Records 


MUSICAL COURIER 


August -30, 1928 





Recent Publications 





Publications Received 


(Oliver Ditson Co., Boston, Mass.) 


He Leads Us On—anthem for women’s voices, by 
George B. Nevin. 

Thou Art the Night Wind—four part song for 
women’s voices, by Harvey Gaul. 

The Lord Is My Strength—anthem for mixed voices, 
by Frank E. Ward. 

Yes, God Is Good—two part hymn ‘anthem for 
women’s voices, by Eduardo Marzo. 

Trustingly, Trustingly—anthem for mixed voices, by 
Samuel Richards Gaines. 


Reviews 


(G. Schirmer, Inc., New York) 

Melodious Studies for the Violin, by Josephine Trott. 

The Trott violin studies, already famous, constitute 
Volumes 159, 174, 192, 195, of Schirmer’s Scholastic Se 
ries, four good sized yolumes bound in flexible card 
board. The studies were published in 1924, ’25 and '26, 
and bear the following titles: Daily Scale Studies, Melo- 
dious Double-Stops, Melodious Foundation Studies, 
Melodious Studies in the First Position. 

The Scale Studies cover the entire range of the violin, 
and the book includes also open chord studies or arpeg- 
gios. There are also some studies of irregular scales 
and trills. For daily flexibility exercises this book is to 
be highly recommended. The Melodious Double-Stops 
consists of little melodies in two voices, with occasional 
three and four voice chords. These studies are of a 
varying difficulty and offer all sorts of problems for so 
lution by the student. They do not pretend to cover 
the entire field of double-stopping, but will prove use 
ful and attractive as introductory exercises. Melodious 
Foundation Studies is the title Miss Trott has chosen 
for a book of elementary instruction. It begins with the 
usual up and down bow exercises on the open strings 
and progresses as other such books do. The exercises, 
with the exception of a few necessary technical sugges 
tions and scales, are melodic and attractive, and a good 
many familiar folk tunes are used. A second violin part 
for the teacher is provided. Melodious Studies in the 
First Position is a continuation of the foundation studies 
and consists of twenty-eight melodies with accompany 
ing notes for a second violin of such a character that 
they might be played either by the teacher or a second 
pupil 

his entire series is a valuable addition to the educa- 
tional literature for the violin. 


Carnahan Students in Three Programs 


Franklyn Carnahan, pianist and pedagogue of Cleveland, 
Ohio, concluded the season by having his students appear 
in three concerts. The first program consisted of French 
music played by a group of pupils who gave an excellent 
performance of numbers by modern masters such as Ravel, 
Debussy, Saint-Saéns and Chabrier. All the performers 


RUTH RICHARDSON, 
artist-pupil of Franklyn Carnahan, 


showed a fine knowledge of values in style, tone and in 
terpretation. A concerto program was presented at the 
second recital and was enthusiastically receivéd: by the 
audience. The MacDowell D minor was played by Lillian 
Lefkofsky, the Liszt A major and Hungafian Fantasie by 
Alithe Wood and Charles Ruetschi. All of these pianists 
are under twenty years of age and at this concert gave 
promise of becoming excellent young artists. The con- 
cluding program was given by Ruth Richardson, one of 
the artist-students, who was heard in numbers by Bach, 
Brahms, Chopin, Saint-Saéns, Ravel and Dohnanyi. She 
displayed a well developed technic arid gave evidence of a 
fine understanding of the content of the music presented. 











“Yes, It’s a Steinway’ 


SN’T there supreme 

satisfaction in being 
able to say that of the 
piano in your home? 
Would you have the 
same feeling about any 
other piano? “It’s a 
Steinway.” Nothing 
more need be said. 
Everybody knows you 
havechosen wisely; you 
have given to your home 
thevery best that money 
canbuy. Youwillnever 
even think of changing 
this piano for any other. 
As the years go by the 
words “It’s a Steinway” 
will mean more and 
more to you, and again 
and again, as you con- 
tinue to enjoy through 
life the companionship 
of that noble instru- 
ment, absolutely with- 
out a peer, you will say 
toyourself: “How glad 
[am Ipaidthe fewextra 
dollars and got a 
Steinway.” 


Write for illustrated 
literature about the 


STEINWAY 


Steinway & Sons, Steinway Hall 
109 West 57th Strect, New York City 
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Edwin Hughes’ Summer Master Class 


Edwin Hughes’ twelfth annual Summer Master Class for 
pianists and teachers in New York City ended on August 
11. All sections of the country were represented in the 
exceptionally large attendance at the class this year. The 
importance and wide-spread interest in Edwin Hughes’ 
achievements as a maker of pianists was attested again 
this year by the size and character of the enrollment, in- 
cluding as it did pianists and educators of prominence from 
all parts of the country. 

At the class lessons the technic of manipulation was 
thoroughly analyzed and demonstrated in its most modern 


EDWIN HUGHES 


aspects, and, hand in hand with the technical side, the 
underlying principles of the technic of interpretation were 
studied and elucidated, with their application to a large 
range of the finest works in the pianoforte literature. The 
class sessions were supplemented by individual lessons for 
the further study of repertory and of the individual pian- 
istic needs of the members of the class. 

During the course of the master class, a series of recital 
programs of outstanding merit was given by professional 
pupils of Mr. Hughes, serving to demonstrate the actual 
results accomplished by young artists who have placed 
themselves under his guidance, and exhibiting an exception- 
al standard of pianistic attainment. Major works of Bach, 
Becthoven, Brahms, Mozart, Schumann, Chopin, Liszt, 
Rubinstein and Rachmaninoff were presented on these 
programs, besides important shorter compositions of De- 
bussy, Ravel, Scriabin, Dohnanyi and others. Those who 
took part in these recitals included Clay Coss, Jack Lloyd 
Crouch, Alton Jones, Marvine Green, Anca Seidlova and 
Lois Spencer. 

The recital series was brought to a close on the evening 
of August 8 with a two-piano program of compositions by 
Bach, Brahms, Daniel Gregory Mason, Mary Howe and 
Rachmaninoff, played by Mr. and Mrs. Hughes with that 
perfection of style and ensemble which characterizes the 
work of these well-known artists. The exceptional char 
acter of the Hughes summer musicales has become so well 
known that they are not only attended by members of the 
class, but the music rooms of his home are repeatedly 
crowded with musicians, music lovers and critics from New 
York and elsewhere. 

Edwin Hughes numbers among his pupils many who 
have already made names for themselves on the concert 
platform, both in recital and as soloists with orchestras, 
and as directors of music and instructors in schools, col 
leges and musical institutions of note throughout the coun 


y. 

Mr. Hughes will make his first New York appearance 
of the coming season on November 17 in a recital of two- 
piano music at Town Hall with Jewel Bethany Hughes, 
and will be heard later in the season at the same hall in a 
solo recital, besides filling many out-of-town engagements. 
In addition to his concert work, he will continue to teach 
a class of advanced and professional pianists in New York. 

Mr. and Mrs. Hughes will spend the remainder of August 
and September at Harrison, Me. 


J. Lewis PRBS Honored 


A dinner was given on August 14, at the home of M. J. 
Faherty, president of the board of local improvements in 
Chicago, in honor of the newly elected director of music in 
all Chicago’s public schools. Those who were present were: 
Rev. William J. McNamee, pastor of St. Patrick’s Church; 
Charles E. Byrne, vice-president of the Steger Piano Com- 
pany; Dr. John J. Killeen, well known eye, ear, nose and 
throat specialist; George Gusse, who represented H. Wal- 
lace Caldwell, president of the Board of Education; James 
O'Donnell, well known jurist of Chicago; William A. 
3rowne, son of Dr. Browne, and Rene Devries of the 
MusicaL Courier. 


A Busy Week For Mildred Dilling 


The last week of June, which Mildred Dilling spent in 
London, was a particularly busy time for this popular Amer- 
ican harpist. She gave a recital at Aeolian Hall with Carrie 

3ridewell on the 21st, broadcasted from London and Glasgow 
on the 24th with the Symphony Orchestra (for the fourth 
time in eighteen months), played several private engage- 
ments, played with the Emory Glee Club on the 29th and 
then flew to Paris to fulfill an engagement on the 30th. 
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DRAMATIC SOPRANO 
MOST PROFICIENT NEGRO CHOIR IN AMERICA 
VAN YORX —TENOR 
| DR. WILLIAM Cc. CARL 
ae Berolzheimer, Harris, Tidmarsh, Burroughs and scores of others. 


EXCLUSIVE MANAGEMENT S. E. MacMILLEN, Steinway Hall, 
Available for Recitals, Concerts or Special Programs of Negro Spirituals 
Teaches this Summer 
Achille ANELLI 12% 
Telephone Longacre 847 
VICTOR RECORDS 
METROPOLITAN MUSICAL BUREAU 
Teacher of Organists 
Fall Term October 9th Free Scholarships 


TENOR 
Chicago Opera 
Mgt.: CIVIC CONCERT SERVICE, 
(Dema E. Harshbarger, Pres.) 
Auditorium Tower, Chicago, III. 
WILSON LAMB, Organizer and Manager ° ‘ - METROPOLITAN BUILDING, ORANGE, N. J. 
jo: 4 West 40th Street, 
SOPRANO ™, Mgt. Antonia itiediai 
106 Central Avenue, en ps AINS, N.Y 
33 W.42'St. New York City 
includes, Milligan, Nevins, Volkel, Adam, Schlieder, Jones, McAmis, 
Write for New Catalog 17 East 11th St., New York 
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of Improved Music Study 
for Beginners 


DUNNING SYSTEM 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED— WHY? 


Normal Classes as follows:— MRS, CARRE LOUISE DUNNING, Originator, 8 WEST 40th Street, New York City 


KATHARINE M. ARNOLD, Arnold ADDA C. EDDY, 136 W. Sandusky MRS. WESLEY PORTER_ MASON, 
School of Music, 93 Madison S&t., Ave., Bellefontaine, 0.; 4013 Belle 6262 Oram Ave., Dallas, Tex. 
Tiffin, O. » Baltimore, Md. MRS. LAUD GERMAN PHIPPEN, 

ALLIE E. BARCUS, 1006 College Ave., BEATRICE S. EIKEL, Kidd-Key Col- 3435 Asbury Ave., Dallas, Tex. 

Ft. Worth, Texas. 4314 Vista Ter- lege, Sherman, Texas. ELLIE IRVING PRINCE, 4106 Forest 
race, Chicago, it. IDA GARDNER, 17 East 6th Street, Hill Ave., Richmond, Va., Jan., June, 

ELIZETTE REED BARLOW, Box Tulsa, Okla. Normals, Season Tuisa. Nov. of each year. 

1244, St. Petersburg, Fla. August, Summer, Paris, France. VIRGINIA RYAN, 1070 

Asheville, N. C. GLADYS MARSALIS GLENN, Avenue, New York City. 

CATHERINE GERTRUDE BIRD, 658 Bowie Street, Amarillo, Tex STELLA H. SEYMOUR, 1219 Garden 
Collingwood Ave., Detroit, Mich. FLORENCE ELIZABETH GRASLE, St» San sahara ai 

GRACE A. BRYANT, 201-10th Ave. N,  Eansing, Miche Getaon Ave, Dallas, Tex. 

e HARRIET BACON MACDONALD, GERTRUDE THOMPSON, 508 W. 

MRS. JEAN WARREN CARRICK, 13434 Detroit Avenue, Cleveland oO: Coal Ave., Albuquerque, N. Mex. 
160 East 68th St., Portiand, Ore. 6010 Belmont Ave., Dallas, Tex.; ++ ISOBEL M. TONE, = S. Catalina St., 

DORA A. CHASE, Carnegie Hall, New —AUG+ Little Rock, Ark. Los Angeles, Calif 
York City; Pouch Galle 345 Cline MRS. KATE DELL MARDEN, 61 MRS. H. R. WATKINS, 124 East 11th 
ton Ave., Brooklyn, N. Y. a. 


Madison 
1217 


North 16th Street, Portland, Ore. St., Oklahoma City, Oki 
INFORMATION AND BOOKLET ON REQUEST 
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YEATMAN GRIFFITH Voice 


TEACHER OF FAMOUS ARTISTS AND OF TEACHERS 
Studios, 62 W. 70th St., New York City - Tel. Endicott 8144 


: | Vocal coach =a Martinelli 
Teacher of Della Samoilof 

L of Chicago Civic Opera 

I 

O Studio: 703 Steinway Hall, ‘N. Y. Phone 5161 Circle 


Walter 


noy Fiall 
William SJ. BRADY 


TEACHER OF SINGING 
Studio: 137 West 86th St., New York 


MARIE SUNDELIUS soprane 


With the Metropolitan Opera C 
Exclusive Management: HAENSEL ““ JONES 
Steinway Hall 113 West 57th Street New York 


GIUSEPPE BOGHETTI «== ti"esry "ss 


Graduate Reyal Conservatory of Music 
Vocal Studios: 1710 Chestnut St., 


MILANO, ITALY 
Philadeiphia, Pa Y Tel. 








Professor of Choral Music, 
Columbia University 
Address 39 Claremont Ave. 





Tel. Schuyler 3580 





13 East 38th St., New York, 
N Caledonia 2777 


Edwin Franko Goldman 
CONDUCTOR THE GOLDMAN BAND 
“A Symphony Orchestra in Brass” 
Personal address: 202 Riverside Drive, New York 


JOHN HEATH 


PIANIST 


Studio, 45 rue des Acacies, PARIS, May until January 


Villa Martine, Beaulieu sur Mer, France, January until 
JOHN W. GLAUS FA%\z 
, TEACHER 

REPERTOIRE — PEDAGOGY — ENSEMBLE 
237 Fifth Avenue Pittsburgh, Pa. 


HEMPEL 


Management: R. E. JOHNSTON 
1451 Broadway, New York 
Steinway Piano 





ve: 














‘BACHAUS 


M WORLD TOUR, 1927-28 
Argentine, Chile, Uruguay, Brazil, England, 
yermany Austria, Italy, Russia, Poland, 


BALDWIN DUO-ART 
Address: Piccadilly Hotel, 


MARGARET 
SHOTWELL 


PIANIST 


France, 
Spain 
VICTOR 
London 


Exclusive Management 
R. E. JOHNSTON 


1451 Broadway New York City 
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THE WORLD FAMOUS JAPANESE SOPRANO 


TAMAKI MIURA 


in the New One-Act Japanese Opera 


“NAMIKO SAN” gino rRUNCHETTI 


ON COAST TO COAST TOUR = 1928-1929 
Management of HUROK ATTRACTIONS, Ine., 55 W. 42nd &., N.Y.C. 











MUSICAL COURIER 


Frederick H. Haywood’s Busy Season 


For five busy weeks until July 28, Frederick H. Hay- 
wood taught at the Eastman School of Music summer 
session where he has been a special instructor for the 
past five seasons. At the conclusion of the term he was 
joined by Jessie Ward Haywood, who had been at the 
Hotel Warren in Spring Lake N. J., where she gave three 
programs of songs and original poems, together with 
other readings of considerable variety. 

July 30, Mr. and Mrs. Haywood left Rochester, N. Y., 
for their first trip to the Western coast. At Denver a stop 
was made for the purpose of calling at the Denver Con- 


A GROUP OF NOTABLES IN LOS ANGELES. 
Left to right: Glenn M. Tindall, supervisor of munici- 
pal music of Los Angeles and director of the recent 
Festival of Song at the Rp liber Bowl; Kay Shank, 
Spirit of Music of the Festival of Song; Jessie Ward 
Haywood, and Frederick Haywood, the latter being 
photographed during a stop-over in Los Angeles. 


servatory of Music where a very pleasant evening was 
spent among numerous distinguished guests. After a few 
days of motoring in the Rocky Mountains, the Haywoods 
leit for Los Angeles, Cal., to visit the University of 
Southern California with Glenn Tindall, director of Music 
in the Playground and Recreation Department of the city 
of Los Angeles. On the afternoon of the first day in town 
Mr. Haywood gave a lecture demonstration of his Universal 
Song course before the classes in public school music, 
under the direction of Mabelle Glen, director of music 
at Kansas City, Mo., and president-elect of the Music 
Supervisors’ National Conference. 

Motor trips to the Hollywood Bowl and other surround- 
ing points of interest completed the stop-over, and the 
Haywoods left for their destination, Oakland, Cal. Mr. 
Haywood is in Oakland for the purpose of introducing 
his Universal Song course in the Oakland High Schools, 
under the direction of Glenn H. Woods, who is one of the 
outstanding men in Public School music on the Pacific 
Coast. The course will be accredited through the University 
of California extension department, and the high school 
music instructors will receive two university credits for 
the thirty hours of work which will be done in five weeks 
from August 21 to September 22. Aside from this special 
work, Mr. Haywood will be busy with a large class of 
private students who have enrolled for work in Oakland 
and San Francisco. 

The Haywood studios in Steinway Hall, New York City, 
will be open from August 15, under the direction of James 
Woodside, who will conduct the regular work of the studios 
in Mr. Haywood’s absence. 


Dayton Westminster Choir to Tour Europe 


Mrs. H. E. Talbot is back from Europe and reports that 
the proposed European tour of the Dayton Westminster 
Choir is now definitely settled. The choir will be heard in 
London, at Albert Hall, early next April in three concerts. 
After this it will go direct to Paris and will appear at the 
Paris Grand Opera about April 9. The tour then takes it 
to Berlin, Vienna, Brussels and other cities, and perhaps 
can be extended to include Norway and Sweden. 

The entire tour will occupy three months, and the choir 
expects to return to America some time in July. The gen- 
eral manager for the tour is M. H. Hanson, who has always 
been the American manager fcr the choir, and is now 
abroad. The London concerts will be under the direction 
of Edward Carroll, of Australia, and Albert Morini will 
attend to managerial details on the Continent. 


Virgil School for Los Angeles 


Albert Jewett, who has been spending the summer 
at his studio, Pinecone, Edgartown, Mass., on Martha’s 
Vineyard, closed thirty years of work with the Virgil 
School on June 1, 1927. Mr. Jewett quite made up his 
mind not to do much else than what he usually did during 
the summer, but things have come up that have made him 
decide to start a Virgil School of Music in Los Angeles, 
in affiliation with the New York school. 
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Munich Mozart-Wagner Festival 


(Continued from page 8) 


clination to glide into ritardandi towards the end of lyric 
phrases, a tendency peculiar to the romantic school—but 
he is far less prone to follow this inclination now than 
in former years, and there is every reason to recognize 
in him a coming Mozart interpreter of high rank. 


PARSIFAL—TRISTAN AND ISOLDE 


On the other hand, in the interpretation of Parsifal and 
Tristan and Isolde he displays an all around supremacy 
of inspiring potency. Unusually so in Parsifal where he 
reaches absolutely sublime heights. Parsifal was sung by 
Fritz Fitzau, hitherto an exponent of outspoken lyric parts. 
It was a daring experiment to intrust this young singer 
with such a difficult and complicated role, but his prepos- 
sessing youthful stage appearance, the warmth and eager- 
ness he displayed as young Parsifal and his general musical 
ability spoke highly in his favor. 

Elisabeth Ohms’ Kundry was again a revelation of in- 
tense dramatic art, powerful in her strong emotionalism, 
convincing in every detail. Paul Bender’s Gurnemanz, 
Hermann Niessn’s Amfortas and Erik Wildhagen’s Kling- 
sor added to the profound impression of a performance that 
will live long in the memory of those who witnessed it. 

About a year ago I had an opportunity to point out 
Elisabeth Ohms as “the” coming Isolde of the German 
opera-stage; it was a prediction based on the eminent 
vocal and histrionic gifts of this exceptional artist, and 
already it has come true. Of truly queenly apearance, 
gifted with the warmth, passion and tenderness of a match- 
less exponent of a truly womanly type, Ohms gives a fas- 
cinating portrayal of the unhappy Irish Princess. It was 
an experience where life, art and means of utterance became 
one, the illusion so tense that it appeared as the mirrored 
counterpart of life, of living tragedy. 

Kurt Taucher’s Tristan also showed many fine and striking 
points, although it did not quite realize the expectations 
which his Siegfried last year had justified. Here and 
there Taucher sacrificed the beauty and smoothness of the 
vocal line in favor of dramatic declamation and occasional 
over-accentuation, but his acting, particularly in the last 
act, was superb and convincing. Paul Bender’s Marke 
suffered somewhat under a tendency to drag, but the pro- 
fundity of expression, the grandeur of his general artistic 
bearing was as strongly in evidence as ever. One of the high 
lights of the performance was again Luise Willers’ 
Brangane, a vocal treat par excellence. 

Macic FLute 

The outstanding features in the performance of Mo- 
zart’s Magic Flute were Heinrich Rehkempers’ delight- 
fully humorous Papageno and Hermann List’s Sarastro. 
Here is indeed a basso profundo of the “blackest’” type, 
an exceptionally beautiful type. There is not a flaw in that 
rare voice, which is also used with perfect mastery through- 
out its entire startling range. 

The part of Tamino was sung by Julius Patzak, a recent 
addition to Munich’s opera ensemble. Besides a very 
pleasing stage apearance this still youthful singer is gifted 
with a lyric voice of remarkable quality; not perfectly 
equalized as yet, but giving Promise of a valuable singing 
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artist and a bright career. Less satisfactory was Elisa- 
beth Feuges’ somewhat matter-of-fact Pamina, least of all 
Fritzi Jockls’ Queen of the Night. It seems that singers 
who can reach the treacherous top notes of that part with 
ease and surety are getting more scarce each year, and 
in most cases the first aria of the mythical queen has to 
be transposed from F to E major. Thus the singer 
as well as the audience is spared some embarrassing and 
agonizing moments. ALBERT NOELTE. 


Welsh Eisteddfod 


(Continued from page 7) 


did not hesitate to applaud any of the solos that took their 
fancy. The audience knew no decorum; and being immensely 
struck by the lightings and thunders chorus (which was 
indeed marvellously sung) they insisted on having it again. 
Is not this perhaps the first time that an encore has been 
known in the St. Matthew Passion? The soloists were: 
Bessie Jones, Dilys Jones, John Adams and Harold Williams. 
The last-named sang very finely. 


ELIJAH 


Elijah was the only one of the three works already well 
known in the Rhondda valley. Not the most blasé listener 
could fail to sit up and take notice. The splendor of the 
singing gave the hackneyed music freshness and new life. 
From the first uterance of Help, Lord! Wilt Thou quite 
destroy us? we knew we were to have a wonderful evening. 
It was indeed a compensation for the discomforts and 
fatigues of an Eisteddfod week. The soloists were Lilian 
Stiles-Allen, who has a fine, solid soprano voice of the 
true oratorio cast; Margaret Balfour; Steuart Wilson; and 
Horace Stevens, the best Elijah in our country today. 

Tue Dream oF GERONTIUS 

Again, Gerontius was thrillingly sung, difficult though 
Elgar’s choral writing must have seemed to the choir when 
they took it up. The romanticism of Elgar’s religious 
music is just the thing for the emotional Welsh. The 
soloists were Margaret Balfour, Steuart Wilson and Watcyn 
Watcyns. The London Symphony Orchestra gave a con- 
cert which was conducted (in the absence, through illness, 
of Sir Thomas Beecham), by William H. Reed, concert- 
master of the orchestra. 

In the competitions it is the practice at the Eisteddfod to 
set two test pieces, one of general musical interest and 
the other a Welsh composition. It must be said that the 
achievements of the Welsh in creative music are rather 
disappointing, and a quantity of inferior music reaches 
performance at the Eisteddfod simply on national grounds. 
The best Welsh music is to be found in the hymn-tunes, 
often of a deeply pathetic expressiveness, which the 
Eisteddfod audience delights in singing. 

Two OvutTstaANDING WELSH CoMPOSERS 
two Welsh composers of the day 
who have real gifts, Vaughan Thomas, of Swansea, and 
David de Lloyd, of Aberystwyth. Too little of the former’s 
work was heard at Treorchy, but by the latter there was 
a very pretty Chain of Folk-songs (Cadwyn o Geinciau 
Gwerin) which was one of the tests for the women’s choirs 


There are, however, 


) 5 


In the principal choral competition the chief test was 
an admirable one, namely Hubert Parry’s stately setting 
of Milton’s Blest Pair of Sirens. The thirteen choirs 
which sang this included two from England. It was an 
uncommonly interesting afternoon though a rather weari- 
some one for the London Symphony Orchestra. The vocal 
quality throughout the competition was amazingly fine 
Only the amateurishness of the conductors (who were 
mostly village organists and the like) detracted from the 
effect of the performances. 

Victorious AMERICANS 

The tests in the second choral competition were a move- 
ment from Bach’s Jesu, Priceless Treasure; Parry’s beauti- 
ful motet There Is an Old Belief, and a Welsh part-song. 
In the competition for men’s choirs there was the pleasing 
incident of an American choir’s appearance and victory 
This choir was the Anthracite Male Chorus of Scranton, 

(Continued on page 26) 


OPPORTUNITIES _ 


METROPOLi.AN OPERA HOUSE 
STUDIOS—Beautiful two room unfur- 
nished Studio Apartment, Southern ex 
posure, Hardwood flooring throughout, 
private bath, for lease, also a small studio, 
and part time can be arranged for by the 
hour, day or month. For particulars and 
rates inquire of Manager, Mr. Black, 1425 
Broadway, New York. Pennsylvania 2634 














SECRETARY WANTED—Well known 
pianist desires the services of a young lady 
who is studying the piano, is talented and 
who wants an opportunity to pay for her 
instruction in secretarial services. Must 

to take dictation. Address: 
. Musicat Courter, 113 West 
57th Street, New York. 





FOR RENT: Entire Wednesdays and Sat- 
urdays in large, handsomely furnished, 
Steinway Hall Studio, 58th Street front- 
age. Permanent tenant desired. No danc- 
ing. Possession September Ist, 1928. Ai- 
dress: “H. N. H.,” care of Mustcar 
Courter, 113 West 57th Street, New 
York. Phone Circle 4500. 


The Vanderbilt Studios 


of New York 
Mabel Duble-Scheele, Proprietor 
13-15 East 38th Street 
Resident, non-resident studios, with or with- 
out bath. Large, teaching studios with bath 
$70 up, also rooms without bath $40 up. 
Piano studios rented by the hour. 
Telephones, Lexington 8998 and 10125 
VANDERBILT STUDIOS INN 
At 13 East 38th Street 
Excellent food at moderate prices 
Under Expert Japanese Management 





CONCERT SOPRANO 
638 Hinman Avenue, Evanston, II. 
University 7278 and Greenleaf 3523 


© BIDEAU NORMELLI 


@ Phones: 


E. ARNE -HOVDESVEN 


CONCERT ORGANIST 
1017 Steinway Hall, New York 
Organ Recitalist—Mercersburg Academy, Mercersburg, Penn. 





PAUL SAVAGE 


VOICE 


516 Steinway Hall New York 


JAMES HAUPT 


TENOR 
Mét.: George Engles, National Broadcasting Co. 
711 Fifth Avenue New York 


ISSAY LUKASHEVSKY 


VIOLIN INSTRUCTION 


Address: 598 West 191st St., 
Tel: Wadsworth 5175 


HEIZER Music SCHOOL 


Direction of Mr. and Mrs. Frederick Heizer 


SIOUX CITY, IOWA 1215 Douglas Street 


N. Y. 








DORA ROSE 


SOPRANO 


Concert Mgt., Harry and Arthur Culbertson of New York 
33 W. 42nd St., New York. 4832 Dorchester Ave., Chicago 


ANTON BILOTTI 


CONCERT PIANIST 
AT PRESENT TOURING EUROPE 


VAN RHYN 


VOCAL TEACHER 
Studio: 346 West 7ist Street, New York 
Tel.: 9541 Susquehanna 


THE MARGARET E, MacCONACHIE 


STUDIOS OF MUSIC 
Voice and Piano Brownsville, Texas 








R 
E 
N 
E 





SIDNEY DORLON LOWE 


PIANO ACCOMPANIST COACH 
Steinway Hall The Pouch 
New York. STUDIOS = 345 Ciinton Ave., Brooklyn 





FRANCES SEBEL 


SOPRANO 
Exclusive Mgt., Hurok, Inc., 55 West 42nd St., New York 





Mgt. Guild Hall, Ine. 
113 West 57th St. 
New York City 


FRANCES MANN 


PIANIST 


618 Steinway Hall 


230 West 82nd at. Station 


Institute of Musical Art 





MARIE CASLOVA 


Le tar f INSTRUCTOR 
Artist Pupil of SEVCI 
Soloist with New York, Chicago, St. 


K and FLESCH 
Louis Symphony Orchestras Tel. 


SUMMER COURSES 
June 15 to Sept. 15, 1928 
STUDIO 


52 W. S4th St., New York 
Circle 4658 





MAX CUSHING 


Diction, Interpretation, Repertoire 
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heard, namely sixty-one sopranos, fifty-one contraltos, See S== 
eighty-three tenors and eighty baritones and basses. And AMUSEMENTS 

to show that instrumental music is not unknown in South 
Wales there were six amateur orchestras competing with 
performances of the first movement of Beethoven's Eroica LAST WORD cn TALKING PICTURES! 4 











symphony SEATS SELLING 8 WEEKS I ADVANCE 
) y. BUY TICKETS WOW - AVOID LINE 


Next year the Eisteddfod is to be held at Liverpool, Twick uy 845 O48 
which, though an English city, has an immense Welsh pop- 


ulation. Can it be recommended as an entertainment for “ghey WARNE 4.5 
overseas visitors? Yes, if they are interested in a truly SECOND 100% 
democratic demonstration, uncouth in some of its ways, ALL TALKING PICTURE 


- . . . . . : RIC& S ~ 0% men" 
yet full of vitality and varied interest and quite unlike 
any other musical festival in the world. 
RicHArD CAPELL. 


won ‘ 2 | World’s Greatest The- 
Foreign News in Brief. atre. People of dis- 
sedi bianca ke | Ww criminating taste enjoy 
mys ss aia neta Roxy’s, with the best 

Hottanp TO Hear Puccini's TurANnpot 50th St. & 7th Ave. 


Tue Hacue.—M. de Hondt announces that the Italian ee 4 motion pictures and 
Opera Company will open its new season with a performance S. L. ROTHAFEL divertissements. Roxy 
of Turandot ic i ; 2 Ss orf ance of this 

f Turandot which will be the first performance of thi (Roxy) Symphony Orchestra 


work in Holland. The company under the direction of Beg. Sat., Sept. Ist 


Cesar Brenna, will again work with two choruses, one Wituiam Fox presents of 110, Roxy Ballet 


_— and the other Dutch. A school of ballet has alse 66 ” Corps. Solotsts. Roxy- 
ween started with Constanza Cerri as director and maitre FAZIL 
de ballet of the opera H. A. ieieae a0 ; ettes. 
Music Faculty ror BERLIN’s COMMERCIAL H1GH SCHOOL. - geod ee EFFICIENT COOLING. PLANT 
Bert1n.—The first commercial school in the world per- 
haps to establish music as a subject is that of this city. A -—-- a as 7 herene 
gentleman named Felix Maria Gatz, who failed as a con- ‘Is, Berlin, Vienna and Paris. During his stay in America 
ductor in his native Vienna and at Berlin but enjoys the he has been a member of the faculty of the Peabody Con- 
particular protection of the Austrian government, has been  servatory of Music in Baltimore for several years under 
the post. ie the directorship of Asger Hamerick. It was Mr. Hamerick 
4 NikiscH MONUMENT FoR LEIPSIC. who persuaded Mr. Sampaix, when quite a young man, to 
to the late come to America to teach at the Peabody Conservatory. 
In subsequent years Mr. Sampaix became affiliated with the 
Ithaca Conservatory as head of the piano department, a 
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chosen for 


Leipsic.—It is intended to erect a monument 

Arthur Nikisch in this city, and preparations have now been 

begun to realize the long-standing plan. The site of the < hy ‘ : : ; 

proposed monument is the artist’s entrance of the Gewand- fact which was instrumental in bringing his compatriot, 

haus where Nikisch served as conductor for so many years. ©¢8ar Thomson, the great violin master, to that institution. 

se 2 RP. Although, in the past, the major part of Mr. Sampaix’s time 

Eisteddfod has been devoted to teaching, practically every year he has 

; gate ; been heard in recital in New York, Chicago and Boston. 

os eae BERLIN.—‘“Experimental Studios” along the Russian model In the future he also plans to continue his recital work 
Sey — , have become quite frequent in Germany of late. The first as much as his teaching hours will permit him to do. 

er Ba war Phe singers looked city to establish one for opera is Dessau. Dr. Hartmann, During the forthcoming season, at his New York studio 

jackets and — trousers, and the enterprising general intendant of that city’s Municipal on Central Park West, Mr. Sampaix will conduct courses 

discipline. ancy wer placed Theater, is sponsoring the venture, and the first operas an- for professionals, students and teachers, as well as junior 

a . - nounced for production are Back and Forth, by Hindemith, and master courses. Mr. Sampaix states that he will offer 

Guards, looking splendid in sae tunics and Renard and The Soldier’s Tale, by Stravinsky. R. P. two scholarships in each course to those students who, after 

BS, A180 TOOK PSrt mn fis Compenucs VIENNA Gets Its MAHLER MONUMENT examination, show the greatest talent During his long 


e place to mention a distinguished American » : ‘ . ; iT Ca a . ste ie ae ? . 
the Eisteddfod, Mr. James J. Davis, U. S Vienna.—The proposed monument to Gustav Mahler’s C@Teer Mr. Sampaix has had many pupils who have become 
: ian : well known as artists and teachers. 


who addressed the idience on the memory is now definitely assured. The necessary funds 
i are at hand, and the city of Vienna has ultimately donated . 
lo competitions would hardly | i a suitable site The monument will be erected on the | 


a distance; bt } scale of the Schwarzenberg Platz, a beautiful, big plaza. Work on the | ® ® 
from the number of competitors monument will shortly begin and it is hoped to have it UusICc an t iy Ov1eSs 


OPERATIC “EXPERIMENTAL Stupios” THE FASHION. 


ix percent marks he choir of the regi 


1Val 





ready for unveiling on the 18th anniversary of Mahler’s 


{ARR AP ALLA LILY cath, May 18, 1929 P. B. - 
THEREMIN’S AETHER Music FOR OPERA 











e s — Marmeins Dance in Vanities 
VIENNA rhe first opera to utilize Professor Theremin’s ba : aie . ’ 
“Music from the Aether” device will be Franz Schreker’s The Marmeins recently enlarged their popular Machinery 


} 

} 

| 

| 

Memnon, according to a statement made by Schreker to Dance and are presenting it with a cast of forty in the 
e the representative of a Vienna paper. By this device, the "ew Earl Carroll Vanities in New‘ York. 

| 


composer hopes to materialize the mysterious singing sound as ; 
of the cilnen of Mammon ; Duo-Pianists for Ups-A-Daisy 


Rae chat Muriel Pollock and Constance Mering, duo-pianists, have 
Leon Sampaix to Teach in New York been engaged to play during the acts and on the stage in 
the course of the performance of Ups-A-Daisy. 


¢ 
< 





Leon Sampaix, internationally known piano pedagogue, 


will reside in New York City during the coming season Roxy’s 


William Fox’s Four Sons is now in its third week at the 
Roxy, with an excellent accompanying program on the 
stage. 

er 
Capitol 

Not tu be outdone by the Roxy, the Capitol also has a 
hold-over, Four Walls, with John Gilbert and Joan Craw- 
ford 

Paramount 

Paul Ash continues to hold sway at the Paramount with 
his orchestra in Frank Cambria’s production, Teeing Off. 
The picture, The Sawdust Paradise, with Esther Ralston, is 
mediocre, and disconnected sound effects only add to its 


inferiority. 
Mark Strand 
, ° The two reel “Talkie” at the Mark Strand this week 
= y - ‘ T ~ 
50 West 72nd St., New York City should take first place on the program. The title of the 
picture is Across the Border, and in it Sarah Padden does 
ee = rere IRWREC some good dramatic acting. The plot revolves around 
NEW Y ORK S NEW EST cattle thieves and the quick justice which is meted out to 
1h SAAT ~ them by ranchers when caught. A decided contrast to 
APAR CTMENT HOTEL the intensity of this picture is one which follows, in 
which Jack Benny, the star of Gay Paree, supplies the 


. somedy, much to the amusement of the audience 
twee > k and the Comedy, ‘ by ts 
between Central Par The feature of the Movietone News are extracts from 


HUDSON RIVER 2% Governor Smith’s Nomination Speech. Other cinema 

as attractions are the Mark Strand Topical Review, Gene 
ee a a on Austin singing his latest Victor Record, Just Like a Melody 
ghtful homelike atmosphere. n ‘ f Out of the Sky, and Oh Kay, which cannot be ranked 

viting and Quiet—within a few min- a oy .. among the best of the Mark Strand’s recent feature pic- 

ae . i . < - é f ture offerings. 
es of Everything in New York City, aa i ‘ The musical part of the program consists of a prelude 
id a complete Golf Course on Roof. eae . ie oe played by the orchestra and an organ solo. 
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1 2 & 3 Rooms a & HOTEL GREAT NORTHERN 
c. - - ¥ (ate > ° 118 WEST 57th STREET NEW YORK CITY 
Ww ith Serv ing Pantries 7 ’ , : " a Leading Hotel on “‘Music Row” 


Furnished Unfurnished aa a B Situated a few doors below Carnegie Hall and 
rs : Studios opposite Steinway Building and Chickering 
: ; ; Hall, this hotel is strategically located for those 
Excellent Food—Moderate Tariff eet _ uN interested artistically aid commercially in music, 


Endicott 3333 LEON SAMPAIX Room with private bath (for one)$3.5@-4.00-4.50 
. IIe : - ; (for two) $4.50-$.00-5.5@ 

after ten years as head of the piano department at the Parlor, bedroom and bath $6.00-7.00-8.00 
Ithaca Conservatory of Music. Mr. Sampaix has been Rehédiiie dens day on weekly rates 
associated professionally with such music centers as Brus- ‘ ; 
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STILLINGTON HALL, 


the home of Leslie Buswell. 


theatre which he has erected on the estate. 


MUSICAL COURIER 


GLOUCESTER, MASS., 


Every summer Mr. \Buswell presents a series of plays and concerts in the private 
The artists who have performed there within the last few weeks 


are Esther Dale, Carlos Salzedo, Vladimir Rosing, Zlatko Balokovic, Charles Naegelé and the New York String 


Quartet. 


Among the musicians whom Mr. Buswell has entertained at Stillington Hall this summer are Charles 


Naegelé and Mr. and Vrs. Alfredo Casella. 





Naegelé and Balokovie Play at 
Stillington Hall, Gloucester 


Maurice Zam vs. Cambridge Policeman—Jitney Players 
Offer Revivals—Gilbert Biography Planned 


30ston.—On August 10 Zlatko Balokovic and Charles 
Naegelé performed in a joint recital at Stillington Hall, 
Gloucester. The floor of the little theater proved in- 
sufficient to hold the gathering, so that several seats had 
to be placed on the stage. During intermission the audience 
adjourned to the romantic court between the theater and 


MEZZO-SOPRANO 
METROPOLITAN OPERA COMPANY 


HARRIOT EUDORA BARROWS 


TEACHER OF SINGING 
37 Commonwealth Ave., Boston Conrad Building, Providence 


MARGUERITE LICHTI 


H P 
SEASON 1928-29 NOW BOOKING 
For available dates address 48 West 50th Street, New York 


RUTH RAY 


Violinist 
509 So. Wabash Ave., 











Tel. Harrison 5930 
Chicago 


LOVE and INFINITY 


A Song of the Sea 
By 


CARLYLE DAVIS 


G. SCHIRMER, Inc., 3 East 43rd Street, New York 
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the main building. Those who hoped to see the shooting 
stars that the astronomers had predicted were disappointed 
by the rise of a typical Gloucester fog. 

The fog bestowed no blessing on Mr. Balokovic and 
his violin. Nevertheless his work was well received, 
especially in the Chausson Poem. To the writer’s mind, his 
rendition of the Adagio from Handel’s Sonata in G minor 
stocd out as the feature of his program. The Stravinsky 
Suite on Themes by Pergolese, with which the violinist 
ended the evening’s entertainment, is a pretty sterile affair 
even a careful and intelligent performance by Mr. Balokovic 
and Ignaz Tiegerman, his accompanist, failed to redeem 
this number. 

Mr. Naegelé appeared most at home in Ravel and Debussy 
compositions. He played the Jeux d’eau with amazing 
facility and La Cathédrale Engloutie with all the master 
ful pedalling it requires. 

Mr. Balokovic, after a few weeks at Camden, Maine, 
was the guest of Mrs. J. Harrington Walker of Magnolia. 
In September Mr. and Mrs. Balokovic (Joyce Borden) 
sail for London; but not until the popular violinist has 
fulfilled his engagement as principal artist at the Bar 
Harbor festival. Just at present Mr. Naegelé is the guest 
of Mr. Buswell at Stillington Hall. 

Vladimir Rosing, who sang here on August 1, has been 
busy with the direction of Peter Ibbetson, which the Still- 
ington Players, with Mr. Buswell in the title role, plan 
to present here later in August. 


PIANIst Ruins PoLICEMAN’S SLEEP 


Patrolman Thomas H. Leary, neighbor of Maurice Zam, 
Cambridge pianist and teacher, complains in point of Mr 
Zam’s playing that “it sounds to me as if they hit the 
piano with a hammer. Sometimes it sounds like fire engines 
coming down the street. It may be music, but I think it’s 
just noise. I can’t get a break here at all.” 

Mr. Zam appeals to the very best English literatur¢ 
for a rebuttal. “You know,” he replies, “Shakespeare 
said that a man who didn’t love music must be a criminal 
or something bad.” 

Mr. Leary has accused Mr. Zam of playing Chinese music, 
but the fatter flatly denies the charge. “You see,” explains 
the pianist, “I give instruction to a few cultured Chinese 
Some people, you know, think ali Chinese are laundrymen. 
Because he saw the Chinese coming in here he thinks the 
music we play is Chinese. I guess he thought this was 
a chop suey place.” 

The writer has begun investigation to discover just 
what selection Mr. Zam played when Mr. Leary thought 
it sounded like fire engines coming down the street. The 
odds are two to one on the Russians, with Bartok a dark 
horse. 


THe Jitney PLAYERS 


The sixth season of the Jitney Players, an itinerant 
theatrical organization, finds them turning more and more 
to musical productions. Their present repertory consists 
of Gilbert and Sullivan’s Sorcerer and Sheridan’s Trip to 
Scarborough; Martin Shaw wrote ten songs for Sheridan’s 
play some 150 years ago. These productions are staged 
and directed with precision and good taste. Some of the 
players have pleasant voices, and the rest enunciate clearly 

CONSERVATORY NOTES 

In the list of scholarships offered during the next semester 
to students at the New England Conservatory of Music 
may be found, for the twentieth time, the Mason and 
Hamlin competition for pianoforte playing. The prize 
will be a grand piano. 

The Samuel Carr scholarships of $250 and $150 will be 
offered to organists. 

The Endicott prizes in composition will again be open to 
competition, They range in value from $50 to $200, and 
in subject matter from simple songs to serious orchestral 
works, 

The lecture courses scheduled for next term include 
lectures in musical appreciation by Frederick Converse, 
composer of Flivver Ten Million; a course in pianoforte 
pedagogy by Mr. Foote; and lectures on liturgical music 
by Wallace Goodrich of the Organ School. The lectures 
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at Metropolitan House 
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MARIE SUNDELIUS 


IN ALL THE QUALITIES WHICH MAKE A 
PIANO ADMIRABLE THE KRANICH & BACH, 
IN MY OPINION, SURPASSES ALL OTHERS. 


Soprano, Metropolitan Opera Co. 


ICH-&-BACH 
> Grand—Reproducing—and 
Period Model Pianos 
St. New York 


77 East Jacxson Brvp., Curcaco, Iu. 
CATALOGUE AND PRICE LIST UPON REQUEST 

















Concert Direction 


WOLFF AND SACHS 


Established 1882 
concert managerial firm in Germany 
Berlin W. 9, Linkstrasse, 42 
Cable address: Musikwolff 
Managers of the Berlin Philharmonic Concerts 
(Wilhelm Furtwangler, Conductor) 
Managers Bruno Walter Concerts 
Shuntese of concert and operatic tours of many famous artists 
throughout Europe 
Representatives of the — itan Opera Company of New York 
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“From the Beginning to the Concert Stage 


ALEXANDER BERNE STUDIOS 


ALEXANDER BERNE, Director 
PIANO ORGAN HARMONY 
28 East Kinney St., Newark, N. J. Phone Market 4160 
Teacher of 


ROMAN I -":: 


N 
O Studio: 244 Riverside Drive, New York Tel. 4193 Riverside 


EVERETT MARSHALL 


AMERICAN BARITONE 








Metropolitan Opera Company 


Management : 
R. E. Johnston 
1451 Broadway, New York City 


PAUL WHITEMAN 
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F.C. COPPICUS, Manager 
33 West 42™ Street. New York City 




















ALFREDO 


SAN MALO 


Address: 16 Avenue de la 


J OUTSTANDING. 
‘PERSONALITIES’ 
IN THE 
\ * MUSIC WORLD. 


Personal Bourdonnais, Paris 



































MANAGE MENTS 


\ WEST 57th ST., NEW YORK 








MUSICAL COURIER 


by Mr. Foote are meant particularly for future teachers 
of the piano. 


BioGRAPHY OF GILBERT 


Clifton Joseph Furness, for five years a teacher at 
Horace Mann, has undertaken the task of collecting material 
for a biography of the late Henry Gilbert. He has just 
edited a book of hitherto unpublished writings by Walt 
Whitman, and looks forward to his next work with all the 
zest of a true student. Between semesters at Harvard, 
where Mr. Furness carries on his regular studies, he has 
pursued inquiries among friends and acquaintances of the 
composer, with results which will hold no small interest for 
musicians in general and for admirers of Gilbert in particu- 
lar. Mr. Furness has given the present writer a few of the 
anecdotes that he has unearthed, but we omit them in defer- 
ence to the future publisher of the biography. 

Mr. Furness is a close friend of the Gilberts, who are 
spending the summer in their Cambridge homestead. 
klizabeth, the younger daughter, after accompanying the 
undersigned on his Gloucester excursion to the Balokovic- 
Naegelé recital, has left for a short visit to New York. 
The young Miss Gilbert mezzo-soprano, but will 
not continue to do so unless she diminishes considerably 
her daily ration of cigarettes. ae PAS x 


GEORG SCHNEEVOIGT 


By Willy dAblaing 


Music Critic of the Nieuwe Scheveningensche Koerier 


sings 


Finnish conductor, who is 
where he had such 
Symphony 


Georg Schneevoigt, celebrated 
back to Los Angeles this season, 
a sensational success with the Philharmonic 
Orchestra, is at present in Europe. 

This emminent musician conducted this 
Paris, London, Brussels, etc., and 
certs were crowned with the same 


going 


past spring in 
everywhere his con- 
tremendous success 


GEORG SCHNEEVOIGT 


that characterizes his fine musicianship. Many other cities, 
such as Amsterdam, Milan, etc., tried to secure him as 
guest-conductor this summer, but his duties at Scheveningen 
obliged him to decline these offers. 

At Scheveningen, where he is conducting the 
Symphony Orchestra during the summer season, a com- 
mittee, including the most prominent people, has been 
formed to celebrate his tenth season as conductor of that 
orchestra. 

A great festival will be given in his honor on September 
7, and as the committee is composed of the most famous 
Dutch musicians, ministers and the foreign diplomats, it 
will no doubt be a great musical event. 

According to a statement recently released by Prof. 
Georg Schneevoigt himself, this eminent conductor has 
decided to resign his duties with the Residentie Symphony 
Orchestra at the end of this season. 


Residentic 


Semi-Centenary Anniversary of Choral Union 
Concerts 


The Semi-Centenary Anniversary of the Choral Union 
Concerts maintained by the University Musical Society 
will be held at Hill Auditorium, Ann Harbor, Mich., during 
the forthcoming season. The schedule is as follows: 
October 10, Rosa Ponselle; October 22, Amelita Galli- 
Curci; November 12, Vladimir Horowitz, soloist with the 
Detroit Symphony Orchestra, Victor Kolar conducting ; 
November 23, Flonzaley String Quartet; December 13, Fritz 
Kreisler; January 18, Roland Hayes; January 24, Prague 
Teachers’ Chorus; February 13, Rachmaninoff; February 
20, Yelly D’ Aranyi; March 11, Detroit Symphony Orches 
tra, Alfred Hertz, conductor of the San Francisco Orches- 
tra, guest conductor. 


Rudolf King Retianieis in September 
_After a summer in Berlin, Paris, Salzburg, Munich and 
Vienna, Rudolf King will sail on September 5 on the West- 
phalia from Hamburg for New York and expects to re- 
sume his work in Kansas City about September 20. 
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RICHARD BUHLIG, Pianist 


Teaching: in Calif 


August 30, 





October, 1928 
in New York cum "winter- Spring, i928- 29 


Address Secretary of Kichard Buhlig, 2515 Kitna St., Berkeley, Cal. 
or Room 1511, Steinway Hall, New York City 


ENRICA CLAY DILLON STUDIO of ACTING 


Coaching for Professional Sin mae—Opere and Light Opera 
by Appointment: 15 West 67th 8t., New York City 
Phones: Susquehanna 1670—Trafalgar 1162 


STEPHEN TOWNSEND 


Teacher of Singing—NEW YORK: 15 East 38th Street, Tuesday, 
Wednesday, Thursday. BOSTON: 6 Newbury Street, Friday, Satur- 
day, Monday. Choral Director, N. Y. Society of the Friends of Music. 


WENT. HUBBARD 


to Antuur J. Hussarp (Retired) 
Vocal Technique, Diction, Coaching, Program Building 
First Assistant: Dr. George L. Dwyer 
246 Huntington Ave. Boston, Mass. 


Estelle LIEBLING 
SOPRANO 
Studio: 145 West 55th St., New York 


Kmans BELLAMANN = 


LIEBLING 
3 in Voice Placement 
Studio: 200 West 57th Street, New York. Phone Circle 9873 


EDGAR 


S TILEMAN-KELLEY 


STEINWAY HALL ~ NEW YORK, N. Y. 


Mme. Martha BRAARUD 


TEACHER OF SINGING 
257 West 86th St., New York Tel. Endicott 1938 


EDWIN 


SWAIN 


BARITONE 
Mgt. ANNIE FRIEDBERG Fisk Building, New York 
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coorkeY |. UDLOW 


Australian Violinist 


Instructor of Sevcik and Auer Methods 


Studio: 101 West 58th St., Apt. 18, New York. Circle 4179 


ANNA CASE 


Famous American Soprano 





Exclusive Management: 


R. E. Johnston, 1451 Broadway, New York. 








Exclusive 
Management 


R. E. JOHNSTON 
1451 Broadway 
New York 


Victor Records Vitaphone 
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NORMAL SESSIONS 


Feel Music—Know Music—Express Music 


Courses in Trinity Principle Pedagogy, Musi- 
cianship and how to teach the Beginner to play 
in the First Lesson. 


Sight Sees without “Do re me,” “Intervals,” 
umbers. 


Send $2 for Rhythm Lesson One and Construct- 
ive Music Book. 


Associate Teachers in Every State. 
Send for catalogue and Guest Card 
Address 
EFFA ELLIS PERFIELD 
121 Madison Ave. (30th St.) New York City 
Phone Ashland 5551 








OSCAR 


SAENGER 


Studios: 
6 East Eighty-first Street 


New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 





(From June 25 to July 30 Mr. S will duct a 
Master Class at the American Conservatory in Chicago.) 
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E. J. Pettinato Makes 
Three Valuable 
Suggestions 


E. J. Pettinato, the able and energetic president 
of the New York Piano Merchants’ Association, has 
come to the fore with several suggestions of vital im- 
port to the piano industry and trade. What he pro- 
poses is the uniting of efforts on the part of manu- 
facturers and dealers alike in various projects 
looking to the betterment of the piano business as 
a whole. Mr. Pettinato is not a dreamy-eyed vision- 
ary, but a man who has back of his forceful per- 
sonality many years of successful operation in the 
retail end of the business. 

He has three issues which he believes deserves 
the attention and support of all the factors in the 
piano business. They are: Getting piano teaching 
established in the New York public schools on a 
wide and permanent basis; the establishment of a 
city conservatory of music in New York; and the 
establishment of a credit bureau for piano sales- 
men, with a view of keeping out of the industry men 
whose ethical standards do not reflect credit upon 
themselves, their employers, or the business in which 
they are engaged. 

In a recent interview Mr. Pettinato expressed his 
views vigorously and clearly. The MusicaL Courter 
is presenting his suggestions with two purposes in 
mind. The first, because the MusicaAL Courier be- 
lieves that Mr. Pettinato is going along in the right 
direction, whether or not his particular projects are 
those of most vital interest to the trade at the pres- 
ent time or not. Secondly, the purpose is to invite 
comment and criticism from influential members of 
the trade; to discover, in short, whether or not the 
New York piano trade is willing to cooperate in 
putting across these plans. 

Mr. Pettinato said in part: 

“Tt is time for the New York piano merchants and 
manufacturers to assert themselves as never before. 
They cannot afford to remain passive. What is 
wanted now is action, and the sooner the dealer is 
brought to realize this the sooner will conditions in 
the trade be bettered. 

“We are going through a period of stagnation that 
has not visited the trade since 1900 or prior to the 
advent of the cabinet player and player piano. Un- 
less the piano dealer awakens to the fact that he must 
overcome this falling off of piano sales, his road will 
become much harder to travel. Failure, even, might 
be his portion. 
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WILLIAM R. STEINWAY AND JOSEF HOFMANN 


The above pictures are snapshots of two of the officials of Steinway & 
William R. Steinway is the general manager of the European branches of Steinway « Sons 


present day. 


he was spending a pleasant time in Bad Kissingen, Germany, where this picture was taken. 
whose photo was snapped while at Juan les Pins, is assistant to the president of 
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The M. SCHULZ CO. 
PLAYER - PIANO 


Offers wonderful opportunities to dealers 
WRITE FOR OUR PROPOSITION 
M. SCHULZ CO. 

Est. 1869 


711 Milwaukee Avenue Chicago 











“All sorts of remedies have been proposed to meet 
this situation, but every proposal seems to be handi- 
capped by a lack of cooperation among the various 
piano organizations. A continued lack of coopera- 
tion will kill every further attempt to better condi- 
tions. 

“My suggestion is that we adopt a concrete plan 
to overcome this situation, and assist the merchant 
out of the present depression The automobile, radio, 
and other industries are placing their endeavors in 
a greater plan of sales promotion than they have in 
the past. Why can not the piano industry adopt 
the same means? 

“T propose a joint meeting of the New York Piano 
Manufacturers’ Association, and the New York 
Piano Merchants’ Association, so that they may dis- 
cuss ways and means of adopting a plan or plans 
that may promote a keener interest in the output 
and sales of pianos. 

“There is a movement on hand to teach piano in 
group form in the public schools. The only way in 
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which this can be adopted and intelligently carried 
through is to have laws enacted, or the adoption of 
resolutions by the Board of Education to promulgate 
the teaching of piano in public schools. I believe that 
a committee should be appointed now to put through 
this plan. 

“T believe that it is high time that the piano mer 
chants and manufacturers establish a conservatory of 
music in New York City by public subscriptions. 
The music teachers could be of vital assistance in 
furthering this project. 

“We are very much behind the times in adopting 
measures to overcome the lack of interest that is 
being shown in piano study, and it is due to this that 
the piano business has fallen off. Every one seems 
to be complaining that they are not selling enough 
pianos, but none seem to be making aggressive efforts 
to overcome the situation. We may do a lot of sug 
gesting and preaching; we may go to the extent of 
modernizing our product; but we seem to lack the 
courage of our convictions when it comes to. the 
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BRINKERHOFF 


PIANO COMPANY 


711 MILWAUKEE AVE. 
CHICAGO 
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ACTION BRACKETS 





NASSAU ACTION BRACKETS, manufactured by the 
Nassau Foundry & Mfg. Co., Inc., Box 253, Nassau, Rens. Co. 
N. Y. Our specialty Upright Player and Grand Brackets. 24 
years’ experience. Prices right. Quality best. Correspond- 
ence solicited. 








ACTIONS 





A. C. CHENEY PIANO ACTION COMPANY, makers of 
the A. C. Cheney Piano Action, the greatest value for the 
money. Castleton, N. Y. 





BILLINGS ANGLE RAIL PIANO ACTION, the twentieth 
century piano action, manufactured by the A. C. Cheney 
Piano Action Company, Castleton, N. “ 





KOSEGARTEN PIANO ACTION MFG. CO.—Upright Piano 
Actions. Established 1837. Nassau, Rens. Co., New York. 





WESSELL, NICKEL & GROSS, makers of one grade of 
action, the highest—-the standard of the World. 457 West 
45th St., New York City. 





A. C. CHENEY PLAYER ACTION is guaranteed for five 
years. Factory, Castleton, N. Y. 








BASS STRINGS 





KOCH, RUDOLPH C., manufacturer of the Reinwarth 
Bass Strings, which speak for themselves Used by the 
leading houses for upward of sixty years. 386-388 Second 
Avenue, New York. 








CASES, WOOD PARTS AND CARVINGS 





BRECKWOLODT, JULIUS, & CO., manufacturers of Piano 
Backs, Sounding Boards, Bridges, Rib Stock, Traplevers and 
Hammer Mouldings. Dolgeville, N. Y. 








PIANO PLATES 





AMERICAN PIANO PLATE COMPANY. Manufacturers 
Machine molded Grand and Upright Piano plates. Racine, 
Wis 








PLAYER LEATHERS 





ZEPHYR LEATHER, unsurpassed for tightness, liveliness 
and permanency. For use on pouches and repairing pneu- 
matics. Julius Schmid, Inc., 423 West 55th Street, New York 








SCARFS, STOOLS AND BENCHES 





S. E. OVERTON CO., manufacturers of high-grade piano 
benches and wood specialties. South Haven, Mich. 








SPECIALTIES FOR AUTOMATICS 





MONARCH TOOL MANUFACTURING COMPANY, manu- 
facturers of Wall Boxes, Contact Boxes, Coin Slides, Drop 
Slots, Money Soxes, Reroll Machines, Pumps, and Pump 
Hardware. Special parts made to order. 22 Opera Place, 
Cincinnati, Ohio 








STAINS AND FILLERS 





BEHLEN, H., & BRO., 10-12 Christopher St., New York. 
Stains, Fillers, French Varnishes, Brushes, Shellacs, Cheese 
Cloths, Chamois, Wood Cement, Polishing Oils. 








MACHINERY 





WHITNEY, BAXTER D., & SON, Winchendon, Mass 
Cabinet surfacers, veneer scraping machines, variety mould- 
ers. “‘Motor Driven Saw Bench’’ and “Horizontal Bit Mor- 
tiser.”’ 








MUSIC ROLLS 





INTERNATIONAL PLAYER ROLL COMPANY, ING., 
manufacturer of a quality popular priced roll for 88 Note 
Players and also Expression Reproducing Piano using Stan- 
dardized Tracker Bar. Catalog included latest Word Rolls 
and Standard Instrumental numbers Also specialize in 
making to order foreign rolls for both domestic trade and 
export. 66 Water Street, Brooklyn, N. Y. 








PIANO HAMMERS 





VILIM, VINCENT, manufacturer of Piano Hammers. 
Grand and player hammers a specialty. 27 years’ experience 
213 East 19th St., New York. 
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matter of placing before the public, the advantages, 
particularly the cultural and educational sides, that 
may be achieved through the purchase of a piano. 
“The employment of proper salesmen is a matter 
that should be discussed thoroughly. Where are the 
piano salesmen of ten or fifteen years ago who were 


practical men and knew how to sell merchandise : 
Today, there is a certain percentage of salesmen of 
a low grade type that is a discredit to the piano trade. 

“About ten years ago it was suggested that piano 
salesmen be put through a school where they would 
have to serve an apprenticeship for a short period 
until they were properly trained and capable of ad- 
dressing the prospective buyer in an intelligent man- 
ner. Today we have the hippodroming and high 
pressure salesmen who are a discredit to any repu- 
table house. 

“In order to overcome this expensive selling prob 
lem, I suggest that a credit bureau be established at 
once. None but A-1 salesmen should be taken into 
the organization. Every man entering the piano 
field would have to register, giving his past history, 
qualifications, character, etc., with the Bureau. It 
would be a means of securing better salesmen.” 

Suggestions and comments upon Mr. Pettinato’s 
proposals will be gladly received by the Musicar 
COURIER, written either directly to this paper, or 
addressed to Mr. Pettinato to be forwarded to him. 


New Finance Company 
Formed on Pacific Coast 


Planning to give the music merchants of Northern 
California service, in addition to financial coopera- 
tion, the Surety Finance Service Corporation has 
opened offices at 1065-1066 Phelan Building, San 
Francisco, Cal. The organizers and owners of the 
new corporation are well known to the music trades 
on the Pacific Coast for all were actively connected 
with the Wiley B. Allen Co. The two heads of the 
new company are Frank Anrys and R. B. Miller. 
\nrys was vice-president of the Wiley B. Allen Co. 
and for twenty-five years was its general manager. 
Miller, for the past five years, was secretary of the 
Wiley B. Allen Co. and prior to that had practically 
grown up with the organization. Miller is now 
secretary of the Music Trades Association of North- 
ern California and has offices with the new corpora- 
tion. 

The Surety Finance Service Corporation expects 
to finance piano, talking. machine and radio paper, 
but while it specializes in financing it hopes also 
to be of assistance in helping music dealers to solve 
their problems which may arise from time to time. 
Instead of preserving the distant, impersonal rela- 
tionship which usually exists between finance com- 
panies and the merchant whose paper they finance, 
the organization composed of Wiley B. Allen men 
hopes to place their years of experience in the music 
trades at the disposal of the dealers with whom they 
do financial business. Anrys has had wide experi- 
ence with the Allen Co., a firm always of high stand- 
ing in the trade and Miller, the company’s financial 
expert, is credited with having introduced to North- 
ern California the carrying charge for purchasing 
pianos on the installment plan. Many dealers think 
that this has greatly facilitated their problems in 
collecting installments. 
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Kurtzmann Pianos for 
New Nashville Conservatory 

Unusual signi may be attached to the recent an 

nouncement made by C. Kurtzmann & Co., Buffalo, N. Y., 
1e Nashville Conservatory of Music, Nashville, Tenn., 
open its has been ex 

The was 
initial equipment 
g two concert 
be one of the 
kind in the 


cance 


doors on Septembe r 0, 
with Kurtzmann pianos 
several respects. In the 
Kurtzmanns, includin 
conservatory will 
institutions of its 


which is to 
1 1 nanedl 
clusively equipped 
an unusual one in 


are included fourteen 


sale 


pianos. The new 


and best equipped 


grand 
largest 
south. 
The conservatory is headed by 
general director A 
have been engaged including the following 
abunski, head of the piano department; Erich 
head of the violin department; Eduard Henrich 
Loessel, pianist; Verna Brackinreed, pianist; Margaret 
Ouinn, pianist; Evelyn MacNevin, contralto; F. Arthur 
Henkel, organist; James Browne Martin, director of musical 
science department and violin teacher; Marguerite Shannon, 
ficial accompanist; May Herbert Dalton, dramatics ; Louis 
Smith and Sarah Teter, dancing; and Primo Bartolini, lan 
guage teacher Signor de Luca will head the 
partment in addition to his official duties. 
have already been concluded 


Gaetano S. de Luca as 
president and distinguished list of 
instructors 
Witkor 1 


Sorantin, 


voice de 


Arrangements with broad 
casting stations WSM and WLAC to broadcast the more 


bs 
important programs given by the advanced students and 
members of the faculty. 


George Mickel Dead 

George Mickel, founder of the Mickel Music Company, 
died at his home, 110 South 51st Street, Omaha, Nebraska, 
at the age of sixty-one. Mr. Mickel was widely known 
throughout the trade, and was also a prominent figure 
in business life of Omaha. He was a member of the local 
Chamber of Commerce, the Rotary Club, the Masons and 
the Mystic Shrine, the Athletic Club, and the Happy 
Hollow Club. The late Mr. Mickel had retired from the 
business some time prior to his death, owing to general 
ill health, The business is being carried on by other 
members of his family. He is survived by his wife and 
son, Geerge Mickel, Jr., and a daughter, Gladys M. Folmer, 
and two brothers, Thos. E. Mickel and Arthur Mickel, 
and one sister, Mrs. William Hagerman. 


Jacob I. Raeder Dead 


Jacob I. Raeder, old time piano man, of Cleveland, died 
at his home in that city at the age of seventy-three. The 
late Mr. Raeder for many years was connected with the 
Dreher Piano Company. Later, he became general manager 
of the Caldwell Piano Company, which position he held 
until the company was absorbed by the Rudolph Wurlitzer 
Manufacturing Company, in 1918. He retired from the 
piano business about ten years ago. 


A.C. CHENEY PIANO ACTION 


COMPANY 





Manufacturers of the 


A. C. Cheney Piano Action 
A. C. Cheney Player Piano 
Billings Angle Rail Piano Action 





The complete Piano and Player line of 
Actions 





Factory, Castleton, N. Y. 





The presence of the 


Kelly Plate 


in a piano doubtless means that the 
manufacturer of the instrument has used 
the best of material throughout. 


--Qmvesem>: 


The O. S. Kelly Company 
Springfield . - Ohio, U. S. A. 

















THE COMSTOCK 
CHENEY and CO. 


IVORYTON, CONN. 


Ivory Cutters Since 1834 


Manufacturers of 

| Grand Keys, Actions and Hammers, Up- 

right Keys, Actions and Hammers, 
Pipe Organ Keys, 


Piano Forte Ivory for the Trade 
Wiss Punenre Comair 


318-326 West 397TH Street 
New York, N. Y. 
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MUSICAL COURIER 





To the GREAT GALAXY of Exclusive Columbia Stars, PAUL WHITEMAN 
brings new lustre... His Columbia Recordings released to date are: 


Record No. 50070-D 12 inch $1.00 
La Paloma ........ La Golondrina 
Record No. 50069-D 12 inch $1.00 
The Merry Widow . . . My Hero (from 
“The Chocolate Soldier”) (Vocal Refrain) 
Waltzes. 
Record No. 50068-D 12 inch $1.00 
The Man I Love (Vocal Refrain) 

My Melancholy Baby (Vocal Refrain). 
Record No. 1465D = 10 inch 75c 
Pickin’ Cotton ... American Tunes (Vocal 

Refrains) Fox Trots. 


Record No. 1401-D 10 inch 75c¢ 
Last Night I Dreamed You Kissed Me 
(Vocal Refrain) ... Evening Star (Help 
Me Find My Man) ( Vocal Refrain) Fox Trots. 

Record No. 1402-D 10 ineh 75¢ 
C-O-N-S-T-A-N-T-I-N-O-P-L-E (Vocal Re- 
frain) . . . Get Out and Get Under the 
Moon (Vocal Refrain) Fox Trots. 

Record No. 1441-D 10 inch 75e 
Just Like a Melody Out of the Sky (Vocal 
Refrain) ... Because My Baby Don’t Mean 
“Maybe” Now! (Vocal Refrain) Fox Trots. 


Ask for a Columbia Record 


Record No. 1444-D 10 inch 75 
That’s My Weakness Now (Vocal Refrain 
by Rhythm Boys)... "Taint So, Honey, 
*Taint So (Vocal Refrain) Fox Trots. 

Record No. 1448-D 10 ineh 75c 
Come Back CHIQUITA (Vocal Refrain) 
Waltz . . . Lonesome in the Moonlight 
Fox Trot. 

Record No. 1464D 10 inch 75e 
I'm on the Crest of a Wave... What 
D’ya Say (Vocal Refrains) Fox Trots. 


Columbia “New Process” Records — Made the New Way — Electrically —Viva-tonal Recording —The Records without Scratch 


Reg. U. S. Pat. Off. 


COLUMBIA PHONOGRAPH COMPANY ;- «- ~ 
COLUMBIA PHONOGRAPH COMPANY, 


CANADA + + # 


Schubert Week, November 18-25—Organized by Columbia Phonograph Company 


1819 BROADWAY, NEW YORK CITY 


LTD. + « « TORONTO 
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Weekly Review o me Worlds Music 











STEINWAY 
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Instrument of the 
Immortals 
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